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H dwtoypadia
WG KOLVOG TONOG
ouUVAVINOoNG:

¥to Aypivio, n dwrtoypadlia Bplokel yia epdoun
XPOVLA TOV XWPO KAl TOV XPOVO yla VA JANOEL UE
™ dikn ™G yYAwaooa. To 70 AleBveg dwtoypadikd
dectpa Photopolis avolyet tig ndpteg tou

o€ KaMTEXVEG Kal Beateg and GAo Tov KOO,
NPOCKAADLVTAC TOUG Ot eva TalldL elkOVwY, 1OEWV
KAl LOTOPLAV.

TAPAVTA OKTW XWEES, 78 dwtoypddot, 240
dwrtoypadlec: evag noAvolyvactog otabuodg
dnutoupylag nouv Eenepva cbvopa kat dladopEd.
DETOG, N CLVAVINON AUTH ANOKTA AKOWUN
peyaAltepn onuaocta, kabwg n téxvn yivetat
KOWVOG TONog ouvlnapéng, StaAdyou kal
avakaiuyne.

TG NApAMNnAeg ekdnAwoelg, portfolio reviews,
oL{NTNOELG, NAPOUCLIATELS EpYOU, workshops,
Spdoelg yia nadid divouv {wn) Ot pla ylopt)
nou aykahtalel kabe eniokentn. H noAn ylvetal
oknvni: N Maiald Anpotikn Ayopd, To Mouoeio
Kanpdalou, to Manactpdtelo Méyapo, n ykaiept
TAZIAEYZA kal 1 Kevtpkn MAatela cuvBétouy pia
Eexwplotr) dwtoypadikr) Sladpoun.

TTIG KEVIPIKESG OPATELG nepAapuPavetal Kat

TO SMUEPO NPOPBOANC TAVIWY UIKPOU UIKOUG
otov Kivnuatoypddo ANEXIY, ue 15 tawvieg nou
enNexBnkav peoa ano diebvr StaywvioTikn
dadikaola.

Oa nbela va ekppdow My euyvwpoolvn

LOUL NPOG OAOLE OCOL EPYACTNKAY YIA TNV
npayuatonoinon tou pectiBai: Ty k. EAEvn
Moulakitn, yla Vv KAMITEXVIKY EMLEAELQ,

mv K. AlAa Zawtou, Toug Gwtoypadous

MOU CUMMETEXOLY, TA PEAN TOL A.T. KAL TNG
dwrtoypadikng opadag "art8", toug eBelovteg,
TOUC XOPNYOUC, TO Ynoupyeio MoATtiopol Kat Tov
Afuo Aypuviou yia tnyv noAltiun otmpetén.

Yag kahoLUE va nepnathoete padl pag oe autodv
TOV KOOHO TNG EIKOVAC MOU AVOlyETAl UNpootd
LAG KAl va avakaAUEeTe T xapd TG KOWNG
euneplag.

Mdavo¢ KaAtodg
AteuQuvTric Tou peoTiBAA

Photography as
our Common
Ground

In Agrinio, photography finds for the seventh
year the space and time to speak its own
language. The 7th Photopolis International
Photography Festival opens its doors to artists
and viewers from all over the world, inviting
them to a journey of images, ideas and stories.
Forty-eight countries, 78 photographers, 240
photographs: a bustling station of creativity that
transcends borders and differences. This year,
this meeting takes on even greater significance
as art becomes a common place of coexistence,
dialogue and discovery.

In the parallel events, portfolio reviews,
discussions, project presentations, workshops,
children's activities give life to a celebration
that embraces every visitor. The city becomes

a stage: the Old Municipal Market, the Kapralos
Museum, the Papastrateion Hall, the TAXIDESA
gallery and the Central Square make up a unique
photographic route.

The main activities include a two-day screening
of short films at the Anesis Cinema, with 15 films
selected through an international competition.

| would like to express my gratitude to all

those who worked for the realization of the
festival: Mrs. Eleni Mouzakitis, artistic director

of the festival, Mrs. Lila Zotou, the participating
photographers, the members of Photopolis
Festival and the photographic team "art8", the
volunteers, the sponsors, the Ministry of Culture
and the Municipality of Agrinio for their valuable
support.

We invite you to walk with us in this world of the
image that opens up before us and to join us in
this world of the image.

Panos Kaltsas
Director of the Festival



Nepwdepera,
NpoocwrniKeG Kat ANEG
lotopieg

Alavbovtag nAéov tov ERSouo xpdvo Tou, To
Peot Bl Photopolis ptavel oe Eva onuaviko
0pOONUO, Lnoypauutdovtag yia pia akoun popd
m SECUELON HAC OTNY TEXVN TNG dwtoypadiac.

DETOG, N KEVTPLKY) EKOEOT Hag nou Exel Tov Titho
Mepipepetaxn Opaon (Peripheral Vision), otnv
MNaiald Anpotikn Ayopd, napouotalel To Epyo

£EL EMA VWV dwtoypddwy nou EpeLVOLY TNV
eMNvIKN nepidépeta. O Mavog Xapalaunidng
& 1 Malpn Xalpétakn, o akng Aalavng, o
BayyeAng Evayyeitou, o Navvng Mavwing,

n Péa Nanadonollou kal n wtn Tupordyou
elvatl ol «xaptoypadot» evog uetaBalouevou
Toniou. ANOKAAUMTOUV TOV XAPAKMPA, TG
NEOKANOELG, eVIOTE KAl TN DAY POVLIKY OHoPdLA
TWV NEPLPEPELAKWY NEPLOXWY NG EMAdag,
Tpododotwvtag tov JIAAOYOo yia TNy TauTdTIa,
NV KANPOVOULA KAl EV VEVEL YIA TO DIAPKWG
e€elloobuevo tonio.

YN BiBALoB1 KN TG Maiiag Anpotiking Ayopdg,

to The Library Project Vol.lll bnwg kdBe xpovo
TG TN SVVAUN TNG LoToPLAG KAL TNG UVIAHNG
HEoa ano ta £pya dLO YLVAKWY GwToyPadwY,
™m¢ Eung Mavpwvn kat tng Judith Le Roux, ot
Onoleg AVIAWVTAC and apyeia kal apxXelakd LAIKO
dlvouv véa nvon oto napeBov, audpiopntwviag
UNAPXOVOEG APNYNOELG, MPOTElVOVTAC VEES KAl
dwtllovtag Eexaouéveg Lotoplec.

¥to Mouaoelo Kanpdlou, n ékBeon Photofolios: 25
napovoldlel ta Gwtoypadikd Epya SeKANEVTE
QAVEPXOUEVWY KAl KATAEIWUEVWY PwTOYPADWY.
Erheypévol petd anod pla dlaitepa
QAVTAYWVIOTIKN AVOLTH NPOCKANGT), Ol OEKAMEVTE
dwrtoypadol - Alex Bex, Antonio Cunico, David
Salcedo, Emilia Martin, Emma Rure, Hiro Tanaka,
Hugo Kevelaer, Katerina Kouzmitcheva, Nicola
Russo, Paul Mesnager, Roxana Savin, Sama
Sbrissa, Umberto Verdoliva, BaciAng Ntadnouiog

Periphery, Personal
Histories and Other
Stories

Now in its seventh year, the Photopolis Festival
reaches a significant milestone, once again
underscoring our commitment to the art of
photography in Agrinio.

This year, our inaugural exhibition Peripheral
Vision, at the Old Municipal Market, showcases
the work of six Greek photographers exploring
the Greek periphery. Panos Charalampidis, Mary
Chairetaki, Sakis Dazanis, Vangelis Evangeliou,
Yannis Manolis, Rea Papadopoulou, and Soti
Tyrologou are the "cartographers” of a changing
landscape. Through their work, they reveal the
character, challenges, and sometimes timeless
beauty of Greece's peripheral regions, thereby
fueling the dialogue on identity, heritage, and
the ever-evolving landscape in general.

At the Library of the Old Municipal Market, The
Library Project Vol. Ill, honours the power of
history and memory through the works of two
female photographers, namely Evi Mavroni

and Judith Le Roux, who draw on archives and
archival material to breathe new life into the
past, challenging existing narratives, proposing
new ones, and shedding light on forgotten
stories.

The Kapralos Museum's exhibition Photofolios: 25
showcases the photographic works of fifteen
emerging and established photographers.
Selected through a highly competitive open
call, these photographers — Alex Bex, Antonio
Cunico, David Salcedo, Emilia Martin, Emma
Rure, Hiro Tanaka, Hugo Kevelaer, Katerina
Kouzmitcheva, Nicola Russo, Paul Mesnager,



Kal Xapng AeAnytavvng -, nou napouaotalovral
og autny TNV £kBeon, anodeikviouy to eVPOC

kat ) {wvTavia tTng oLyXPovNG GWToyPAPIKAG
NEAKTIKYC dtebvwc.

H eguBeleta tou dpeotlPAA pag evioxbetal
nepaltépw anod to npdypauua «Parallel Visions»,
ue v ékBeon Plastic Treasure tou Alain
Schroeder otnv kevtpikn dnuodoia nhateia,

n onola ¢Epvel ) pwrtoypadia ansubelag

oto Koo pe v Beouikn dlapecoldfnon tou
LOUOELaKOL XWPOU va katapyeitat. EnnAgoy,

ue Wialtepn xapd napouctdlovue TV ATOUIKT
¢kBeon tou Chaz Niell ue titho We Are Not
Invisible ot ykaiept Taidebouvoa. TEAOQ e
nepndavela GE£PVOLUE OTo AypLvIo via To

KOWO NG NOANG ta nepidnua International
Photography Awards 2024 kat to IPA 2024 Best
Of Show tou Lucie Foundation oto MNanactpdtelo
Mévapo.

KaB' 6An ) Sidpkela tou dpectPal, epyactmpla,
napouolacelg, portfolio reviews, kat éva e1dikd
deotPAN kivnuatoypdadou gunioutilouvy To
NEOYPAUUA, ONULOUPYWLVTAG KA EEXWPLOT
eunelpla yla kabe evdladpepoduevo.

EAgvn Moulakitn
KaMteyvikn dteuSuvtpla tou peotiBaA
Photopolis

Roxana Savin, Sama Sbrissa, Umberto Verdoliva,
Vasilis Ntaopoulos, and Haris Deligiannis

— demonstrate the breadth and vitality

of contemporary photographic practice
internationally.

The scope of our festival is further enhanced
by the exhibitions of the "Parallel Visions"
programme, with Alain Schroeder's exhibition
Plastic Treasure in the central public square,
which brings photography directly to the
public without the institutional mediation of
the museum space. We are also delighted

to present Chaz Neil's solo exhibition We

Are Not Invisible, at the Taxidevousa Gallery.
Finally, we are proud to bring the renowned
IPA- International Photography Awards 2024
and the IPA 2024 Best Of Show by the Lucie
Foundation to Agrinio for the city's public at the
Papastrateio Hall.

Throughout the festival, workshops, lectures-
presentations, portfolio reviews, and a
dedicated film festival will enrich our program,
creating an immersive experience for every
participant.

Eleni Mouzakiti
Artistic director of Photopolis
festival






Nepiwpepelakn Peripheral
'Opaon Vision

BayyéAng EvayysAiou Vangelis Evangeliou
Chiography Project (Northern Odyssey)

navvng MavwAng Yiannis Manolis
The Hunter, The Woman & The Hut

MNavog Xapahauridng & Maipn Xaipetdakn Panos Charalampidis & Mary Chairetaki
Cornucopia

Pta NarradomouAou Rea Papadopoulou
H Atpvn Mou Aev BAETIELG The Lake You Don't See

Takng Aaavng Sakis Dazanis
Huépeg delypatog Specimen days

Twtn TupoAdyou Soti Tyrologou
Still Here

Empuélela: EAévn Moulakitn / Curated by: Eleni Mouzakiti

MaAatd Anuotikn Ayopd / Old Municipal Market



BayyéAng EvayyelAiov / Vangelis Evangeliou (GR)

Chiography Project (Northern Odyssey)

Fewypadkd ECTIACUEVOG OTN VNOLWTIKN enapxia.
Mia Sletng Bopela Odvooela, ula eBvoypadikn
UeAETN, ula Xiog nouv petapopdwbnke oe avolxto
epyaomplo avBpwnoloylag.

H ebvoypadikr) npooéyylon tou Chiography
Project Baociletal omv &vvola TNG «EVOWUATNG
eunelplag» (embodied experience). Qg dwrto-
ypadog, dev napéusva nabnukog Besatme —
aMa édnoa 730 nuépeg oto nedio. O Xpbdvog nou
adlepwbnke ot ocuvbnapfn pe ta UNOKEelpeva
me dwrtoypadiag frav kouPikog, kabwg n eBvo-
ypadla anattel pia popdr) «katolknong» otov
KOOWO Twv AMwv. H Bépeta OdUooeia (Northern
Odyssey) dev uMNPEEe NOTE Eva OPYAVWUEVO OxE-
Slo- e€elixBnke opyavikd, onwg sgAicoovtal ot
avBpwniveg oxéoslq.

Zeklvnoa tov ®eBpoudplo tou 2022 oto Mupyi,
onou ouykatolknoa pe pla e€apeln olkoyévela
yla évav priva. And ayvwotog, £yva npoowpl-
VoG ylog, adepdog, dlhog. Apydtepa, £dnoa ya
6 unveg péoa otov Woxlatplkd Zevava (padl ue
avBpwnoug nou vooolv and oxllodpévela Kat
AMeg Puxikeg acBéveleg), o evav KOOWO Mou N
Kowwvia npotiud va Eexvd. ITig taelg tou Ixo-
Aelou Aeltepng Evkaiplag, dwtoypadioa padn-
TPLEG NoL dLekdIKolV TN yvwon we epyaielo au-
TONPOCSIOPIOUOL. TG ANOKOOUES EKTACELS TOU
oponedlou tou Alnoug, kownbnka 16 vixteg oe
uta oknvn, napéa pe Bookolg. Hrav and tg no
WHEC eUNELPleg pou oto vnol.

To no dbokolo otny eBvoypadia dev ntav N na-
pampenon, aMa n déoueuon va enré€w va uelvw
APKETO KALPO — WOote va un PAénw nhéov «Oé-
uata», aMa avBpwnoug. Av KANoLoG HE PWTHOEL:
«TLftav to Chiography Project;» @a nw nwg ntav
ula Bopeta OdUooela. K av pe Eavapwthoouy:
«Edraceg», Ba anavmow: «Agv £xel onuacia.
M&VO Nou NEPNATNOA, HOU APKED.

Erupeleta: EAévn Moulakitn / Curated by: Eleni Mouzakiti
MNahatd Anuotikn Ayopd / Old Municipal Market
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Geographically focused on the island province,
this was a two-year Northern Odyssey—an
ethnographic study, a Chios transformed into an
open laboratory of anthropology.

The ethnographic approach of the Chiography
Project is based on the concept of embodied
experience. As a photographer, | was not a
passive observer—I spent 730 days in the field.
The time dedicated to coexisting with the
subjects of the photographs was crucial, as
ethnography demands a form of «dwelling» in
the world of others. The Northern Odyssey was
never an organized plan: it evolved organically,
just as human relationships do.

Ibeganin February 2022 in Pyrgi, where | lived with
a six-member family for a month. From a stranger,
| became a temporary son, brother, friend. Later,
| spent six months inside the Psychiatric Hostel—
among people living with schizophrenia and other
mental illnesses—in a world that society prefers
to forget. In the classrooms of the Second Chance
School, | photographed students reclaiming
knowledge as a tool for self-definition. In the eerie
expanses of the Aipos Plateau, | spent 16 nights
in a tent alongside shepherds. It was one of my
rawest experiences on the island.

The hardest part of ethnography was not
observation, but the commitment to stay long
enough—long enough to stop seeing "subjects”
and start seeing people.

If someone asks me, "What was the Chiography
Project?" | will say it was a Northern Odyssey. And
if they ask again, "Did you arrive?" | will answer: "It
doesn't matter. Just walking was enough.”
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Nnavvng MavwAng / Yiannis Manolis (GR)

The Hunter, The Woman & The Hut

H epyacia "The Hunter, The Woman & The Hut"
elval anote eopua NoAMwyY odoInopLKwY eEepeu-
vhoewy oto EMnvikd tonlo. Ot dwtoypadieg
anotedolv pla npoocwnikn kataypadn g ovy-
XPOVNG NEPLACTIKNC NEPLPEPELAG 1) onola otoxel-
el va avadei€el pla petapatikn kataotaon wetalh
napeAfoviog, napovtog kat héMovtog. KouPa-
Awvtag upla kauepa peyalou format kal pwto-
vpadllovtag noptpeta, tonia, supnuata Mol
TIOUIKOL XAPAKTPA KAl €0WTEPLKOUS XWPEOUC,
autn) n oelpd elkovwy anokailntel Bpabouata
Sladopetikwy teonwy {wng, ta onola polpd-
Jovtal gva koo nupnva cbvdeong: To EMnviko
tonio. Ot AvBpwnol kovta ot ¢lon, o KuvNyog,
n kaALBa kal ctolkela onwe ot EMnvikeég npoto-
LEG KAL 1) APXITEKTOVIKT) Anopiunon evog Makedo-
VKoL naiatiol npog nwAnon neplypddouv ula
ouvBnkn ductoniag kal ovtontag, AEltoLEYWVTAG
WG KABOdMYNTIKA VIUATA ULAG VOOTAAYIKNG adn-
ynong ue v onola o Beating evBapplvetal va
TauToTEL.

Erupeleta: EAévn Moulakitn / Curated by: Eleni Mouzakiti
MNahatd Anuotikn Ayopd / Old Municipal Market
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The project «The Hunter, The Woman & The Hut»
is the result of numerous exploratory journeys
through the Greek landscape. The photographs
serve as a personal documentation of the
contemporary peri-urban outskirts, aiming to
highlight a transitional state between the past,
present, and future. Carrying a large-format
camera and photographing portraits, landscapes,
cultural artifacts, and interior spaces, this series
of images reveals fragments of different ways of
life, all connected by a common thread: the Greek
landscape.

People close to nature—the hunter, the hut—as
well as elements such as Greek busts and the
architectural imitation of a Macedonian palace for
sale, depict a condition that oscillates between
dystopia and utopia. These elements serve as
guiding threads in a nostalgic narrative, inviting
the viewer to identify with it.
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Navog XapaAaunidng
& Maipn Xatpetakn

/

Panos Charalampidis
& Mary Chairetaki (GR)

Cornucopia

To «cornucopia» (képag g AudABelag) anote-
Ael pla kadexviky) HEAETN endvw otn devyaléa
tautéTnTa tou oponediou AaciBiou. To opore-
dlo, Pploketal og vPoUETPO 840mM CTO VNnot NG
Kpnng kat anoteel éva ¢duoikd dpolplo he uia
BSlaltepa yoviun nedlada, nePLOTOIOUEVT Ano
Bouva. Apxika katowknBnke t NeoABikhy neplo-
S0 KAl ANOTEAECE ONUAVTIKO TOMO yia To Mivwl-
KO MoAtlond. Auth 1 nAovola yn nou 1 adbovia
mg £0pede Toug Katoikoug e Kpnng via atw-
veg, elvat o {8log tonog, 6nov cbudwWvVa Pe TOUG
uLvBoug o Alag yevvnBnke oe pla onnAld tou kat
anotéAece o VudIkd kpeRatt g Eupwnng. To
0ponédLo éxel Toug Sikoug tou puBUoLS otov 210
atwva. To (B0 pépog, Onweg Kal AMEeC EAMNVIKEG
AypoTIKEG neploxes, PBploketal oe kplon, noAl
MELV TNV YEVIKEUUEVT) OLKOVOULKT LbeoN.

AvtiuEéTwnog de OUOKOAEG ouvBnkeg, o ocuppl-
Kvoluevog nANBuoudg avantoosl APUVES, On-
LLOUPYWVTAG CUXVA TOuC SIkoUG TOU OTEYAVOUQ
K6opoug. Kabwg n Evpwnaikr Hnepog kainalet
nEOog &va Ayvwaoto pEMov, ol dbo dwtoypadol
enléyouv va avaldntioouv T olyXpovn Ekova
£VOG Xauévou Kpikou e puboloylag mg Evpw-
g, OlEPELVWVTAC NAPAMNAa v nbavotta
Unapéng plag avalolwng tTautdmTag tou To-
nou, n onola PBploketal ota Opla Tou Gavtact-
KoU. Agltoupywvtag péoa oe pia dadkacta ou-
vexoUG enavanpoodloplopol NG OXEONC TOUG UE
o oponédlo, ouvBétouv éva nal), ula akolola
npEoowniky dwrtoypadikr dadpoun), eAevBepng
epunveilac.

Erupeleta: EAévn Moulakitn / Curated by: Eleni Mouzakiti
MNahatd Anuotikn Ayopd / Old Municipal Market
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Cornucopia (Horn of Amalthea) is an artistic study
on the fleeting identity of the Lasithi Plateau.

The plateau, located at an altitude of 8zom
on the island of Crete, is a natural fortress with
an exceptionally fertile plain surrounded by
mountains. It was first inhabited during the
Neolithic period and later became an important
site for the Minoan civilization. This rich land,
whose abundance has nourished the people
of Crete for centuries, is the very place where,
according to myth, Zeus was born in a cave and
where Europe's bridal bed was laid.

In the 21st century, the plateau follows its own
rhythms. Like many other rural areas in Greece,
it has been in crisis long before the broader
economic downturn. Facing harsh conditions, its
shrinking population develops defenses, often
creating its own self-contained worlds.

As the European continent races towards an
uncertain future, the two photographers choose
to seek out the contemporary image of a missing
link in Europe's mythology, while also exploring
the possibility of an immutable identity of the
place—one that exists on the borders of the
imaginary. Engaging in a continuous process of
redefining their relationship with the plateau, they
piece together a puzzle—an involuntary personal
photographic journey open to free interpretation.
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Pca NanadonolvAou / Rea Papadopoulou (GR)

H Atuvn Mou Aev BAénelg / The Lake You Don't See

Ma noMeg dekaetleg oL olkoyeveleg otny EAMGda
OPYAVWVOUV KAAOKALPIVES KATAOKNVWOELS OTIG
napalieq ktidovtag npodxelpa kataAbpata he ot
VALKA HnopoLY va Bpouv otny neploxn. Me to né-
PACHA TOL XPOVOL MOMA And AULTA TA KATAAL-
LATA LETANOPPWVOVTAL OE HOVIHOUG OLKIOHOUG.

ACTIKEG OLKOYEVELES, ANOOCTACUEVES AN TO NEO-
odato | Pakpwod aypotikd napeAboév toug ava-
dntolv Ula ouTonikY Kat GavIaclaky EnavacLv-
deom e v dpvon. davraclakn ylatt napoAn v
yonteutiky) alobnon g an\émrag, n Ntk
KatavaAwtikn kabnuepwotnta, slopéel pe da-
dopeq HOPPEC Kal TPOMOULG, KAl CLYKPOVETAL WE
mv dlvon.

To 1999 napaxwpolvtal NPocwWEVA, and t on-
HOTIKN apxn, HIKPA OlKONEDA Of KATAOKNVWTEG
E OKOMO TNV AnopdkpLvon toug and ula noAv-
obyxvaotn napaiia mg Podénng. Ta owodneda
Bplokovtal navw omyv Aenw) Awplda yng evog
elBpavotou Kal NPooTateudUEVOL LYPORLOTONOU
petal pag Alpvng kat mg Bdhacoag. Owoyevel-
£C MOLOOLALAVWY KAl XPLoTLAVWY and NOAELS Kat
OLKIOPOUG NG NEPLOXNC KATtaAauBAvouy ta olko-
neda. Tnpwvtag Bacikolc kavoves KaANg Yeltvi-
aong, xtildouvv pe anAd LAKKA T WIKPA orutdakia
TWV OVEIPWY TOUG YIa TC KAAOKALPIVEG OLAKOMEG,
Ta onola OUwWS UETATPENOVTAL kal ot katadLyla
oV xeldwva. H Alpvn e€adavidetal niow and v
VPOUUT) TWV OMITLOV EVW, gva dlYTu NAACTHG vVo-
LIHOTNTAC Ta KaAlntel. Ytnv EANGda n avBalpetn
Soéunon elvatl Kowrn, eva ouXVA oL NOAEODOULKES
LEAETEC Yivovtal NoAA xpovia adol pia NeEpLoxn
£xeL 1)ON xTlotel.

MNapATNEWVTAG TIC OEIPES TWV XPWHATIOTWY OfL-
TV OKEGTOHAL OTL ALTA EXOULV MO dNULOUPYHOEL
£va VEO YONTELTIKO — yla Wéva — tonlo. Autd to
VEO TOMio nou pou npofevel euxaplomon kat avn-
ouxla tavtoxpova - yla v enidpaon tou oTov
UYPOTONO — NTAV MOUL JE Ekave va dwtoypadilw
mv neploxr Eava kat Eava.

Tov AekeéUPPLo TOU 2018 Ol OIKOVEVELEG UNOXPE-
wvovtal va ¢Uyouy, HETA and Pakpl SIKACTIKO
aywva, naipvovtag padl ta xelponointa onita
toug adol N neploxn avhnke avekabev oto kpd-
TOG.

Erupeleta: EAévn Moulakitn / Curated by: Eleni Mouzakiti
MNahatd Anuotikn Ayopd / Old Municipal Market
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For decades, families in Greece have organized
summer camps on beaches, building makeshift
shelters from whatever materials they can find
in the area. Over time, many of these temporary
structures transform into permanent settlements.

Urban families, disconnected from their recent or
distant rural past, seek a utopian and imagined
reconnection with nature. Imagined—because
despite the alluring sense of simplicity, the
pressures of consumerist daily life inevitably seep
in, clashing with the natural environment.

In 1999, the local municipality temporarily
allocated small plots of land to campers in an
effort to move them away from a busy beach in
the region of Rhodope. These plots were situated
on a fragile and protected wetland, a narrow strip
of land between a lake and the sea.

Muslim and Christian families from nearby towns
and villages settled in these plots, shaping a
unique and complex coexistence within this
liminal space. Following basic rules of good
neighborliness, they build their small homes
using simple materials. They build the small
dream homes for their summer vacations, but
these also become shelters in the winter. The lake
disappears behind the line of houses, while a veil
of artificial legitimacy covers them. In Greece,
unregulated construction is common, and urban
planning studies often take place many years after
an area has already been built up.

Observing the rows of colorful houses, | think
about how they have already created a new,
captivating landscape—at least for me. This new
landscape, which brings me both pleasure and
concern—due to its impact on the wetland—is
what compelled me to photograph the area again
and again.

In December 2018, the families were forced
to leave after a long legal battle, taking their
handmade houses with them, as the area had
always belonged to the state.
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Takng Aalavng / Sakis Dazanis (GR)

Huépeg delypatog / Specimen days

Ta opelva xwpld Tng neploxng onou w, anouo-
VWHEVA, OUVEXWS GuAMopooly kabwg eykata-
Aelnovtal pe yopyoug puBuove. Mapdla auvtd
dalvovtal va elvat evag napdMnAog kOoUog nou
dnuoupynBnke yia va vnevBuuloel tpdnoug ow-
mplag and ta devd NG KAATIKAG adayng. To
anotinwua tou avBpwnou Napdtl Ue To XPOVo
e€aoBevel anokta tavtdypova kat Wdlaltepeg dla-
OTACELG OVTAg HEPOG Tontou 1dlaltepou KAMOUG.

To £pyo anoteleital anod pla oelpd elkoOVwY nou
MdOnkav oce gvaloBnteg NePLOXEC HE MEYAAO
UPOUETPO Kal akpaleg Bepuokpaoteq. EnAéxOnke
n xENnomn tou acnpoduaupou yiatl £dve NEPLOTO-
TEPEC AENTOUEPELEC O OUVONKES Eviovou GwTog.
ALadPOUES OTIC KOPUPOYPAUUES TNG Mivdou kal
uddtva tonia pe mv alobnon ot kanote Ba
anoteAéocouv kataduyla. H subpavotoémra kat
suaAwtotTa twVv euflwy dviwy Ba sival odnyot
Yl NV AUTOCLYKPATNON otnNV NANEN eNBOAN pHag
oto Guotkd nepParov. To apkadikd Savikd o
enikalpo anod note.

O tithog tou £pyou elval davelo and to noinua
Tou Walt Whitman.

Erupeleta: EAévn Moulakitn / Curated by: Eleni Mouzakiti
MNahatd Anuotikn Ayopd / Old Municipal Market
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The mountain villages in the area where | live,
isolated and steadily declining, are being
abandoned at a rapid pace. Yet, they seem to
exist as a parallel world—one created to serve
as a reminder of ways to escape the hardships
of climate change. Though the human footprint
fades over time, it simultaneously takes on a
unique significance, becoming part of a landscape
of exceptional beauty.

The project consists of a series of images taken
in fragile high-altitude regions with extreme
temperatures. Black and white photography
was chosen for its ability to capture greater
detail under intense lighting conditions. The
images trace paths along the ridges of the Pindus
mountains and waterscapes, evoking the sense
that they may one day serve as refuges. The
fragility and vulnerability of living beings will serve
as guides for restraint in our complete domination
of the natural world. The Arcadian ideal is more
relevant than ever.

The title of the project is borrowed from a poem
by Walt Whitman.



25



26



21



Twtn TupoAoyou / Soti Tyrologou (GR)

Still Here

To «Still here» elval éva épyo to onolo adopa
nPoPAnUATionolE Kal NapatmPEnoel NAvw OTto
QAoTIKO Tonio ™G NOANG e KaBahag ot Bopela
EMAda.

To épyo ouvdudalel dwtoypadieg nou tpafnxm-
Kav ot pla neplodo dLO ETWV, KATA UAKOG TNG
QAKTOYPAUUNG TNG NOANG OE NUEPES NALOGAVELAG.
Méoa and évav ouvduLaoud NOPTPETWY KAl Aot
Kwv tontwy, avadntd Toug TPONOUG UE TOUS Onot-
0UG O TOMOC DIAPOPPWVEL TNV MPOCWIKT) KAL KO-
VOVIKT) TAUTOTNTA, OF UIA EMOXN EMEKTEWVOUEVNG
KOWWVIKNG kal avBpwrniotikng kplong. Avadnta
enlong ta oTolKela Nou pag dEVOULV HE Evay TONo,
HAG NAyOELOLV 1) KANOLEC GOPES HAG EPNOLXA-
douv, adnVovIag HIKPEC ANATNAES XAPAUADEQ
aloclodoflag kat ehnidac.

Erupeleta: EAévn Moulakitn / Curated by: Eleni Mouzakiti
MNahatd Anuotikn Ayopd / Old Municipal Market
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«Still here» is a project that explores concerns
and observations about the urban landscape of
Kavala, a city in Northern Greece.

The project combines photographs taken over a
period of two years along the city's coastline on
sunny days. Through a combination of portraits
and urban landscapes, it seeks to understand
the ways in which a place shapes personal and
social identity in an era of expanding social and
humanitarian crisis. It also explores the elements
that connect us to a place, trap us, or sometimes
lull us into complacency, while leaving small,
deceptive glimpses of optimism and hope.
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The Library Project Vol. lli

EUn Maupwvn Evi Mavroni
H kupla ApoAia Mrs. Amalia

Judith Le Roux
Ta Muotwka MNicw and ta Gopgpata The Secrets Behind the Dresses

Emuélela: EAévn Moulakitn / Curated by: Eleni Mouzakiti

MaAawd Anpotikny Ayopd / Old Municipal Market
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EUNn Mavpwyvn / Evi Mavroni (GR)

H kupia ApaAia / Mrs. Amalia

YTO £pyo pou «H kupla Apaiia» BéAnoca va ano-
TUNWOow TNV otopta g Belag pouv - pag yuval-
KAC Nou NEpaoce peyalo pépog g {wng tng ota
kKapaBila kKabwe HTav NAVIPEUEVT HE KAMETAVLO.
AUTO nou pe yontevoe ot {wr) TNG NTav 0 TPOnog
nou katadepve va npoocapuodletal. Tn pavralo-
HaL VA YOADEL YOAUUATA, VA KOATAEL TA AOYLOTIKA
BiBAla tou Banoploy, va pdfel, va pabalvel véa
nedypata - anoklBdpa puéxpl to va Kavel Eaokn-
on ota ayyAlka ¢ HE CLVOUIANT évav kabpé-
dn. ' éva nepPaMov vepdrto povalld kat peu-
ototnta, Ppnke TEoONoUg va oot pa otabepn)
kabnuepwvn Lwm.

Yta koMad nou eptiala y!' avtny xpnotuonoinoa
EIKOVEG MOL CLVOELOVTAL PE TIG AVAUVHOELG HOU.
'HBeAa va piinow via m dwn) g, OXL oav pla ol
pd duokoAlwy, aMa cav éva clVOAO erAoywy
nou v Rondnoav va Hoet pia dnuiovpyikr) Lwr).
H lotopla g éxel naifel kaboplotikd poAo oto
nwe PAEnw t dikry pou nopela, cav evag ¢apog
Mou oL EJElVE NAVTA Evay OPOUO MO TOAUNPO.

Erupeleta: EAévn Moulakitn / Curated by: Eleni Mouzakiti
MNahatd Anuotikn Ayopd / Old Municipal Market
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In my project «Mrs. Amalia,» | wanted to capture
the story of my aunt—a woman who spent a
large part of her life at sea, as she was married
to a captain. What fascinated me about her life
was the way she managed to adapt. | imagine
her writing letters, keeping the ship's logbooks,
sewing and learning new things—from playing
the guitar to practicing her English by talking to a
mirror. In an environment filled with loneliness and
uncertainty, she found ways to create a steady
daily life.

In the collages | created for her, | used images
connected to my memories. | wanted to tell
her story not as a series of hardships but as a
collection of choices that allowed her to live a
creative life. Her story has played a crucial role in
shaping how | see my own path—like a lighthouse
that has always shown me a bolder way forward.
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Judith Le Roux

Ta Muotikd Miow anod ta Popepata / The Secrets Behind the Dresses

«(...) Tautétnta, avann, enbupieg, dopuara,
uvhun (...) Ta polyxa nov puldcoovtal oe éva oe-
VIOUKL 1) QNOTUNWVOVTAL O pia pwtoypadla—n
LUVAUN Jlag OTyn ¢ onou n eutuxia pawotav va
Bploketal oto enikevrpo. Ta wotifa nou pag dia-
LOPPWVOLY, Ol OPKOL, Ol EMITAYES, Ol KOWWVIKOL
LETACXNUATIOUOL, 1) aydnn Kat n anouvota tmg.

H S0vaun twv pouxwy, kat Wlaltepa twv vudl-
KOOV, VA OLVOEOUV TO EYW HE TO OWHA KAl TOV KO-
OMO. XWPOL NOU Hag HAOLY yila éva Jakpo na-
peABoV, Bolwuevo and tov xpdvo. H pvnun eivat
KATAKEPUATIOMEVT) Yivetal eruhektikn. H duolkn
anovoia ekelvwy nouv ta podpeoav KANOTE—ol ot
wnnAol EKMPOCWNOL ULAC OTIYUNC.

H elkdva autyv Twv NPOoomnwy Twy Onolwv n
napouoia avakaAel T pvrun, ot decuol nouv aya-
nnoaue Kal xdoaue. To va avapwtletal kavelg
HEoQ anod TG ElKOVEG elval va PAgnetl Eavd, va
enavanpoodlopilel T avauvnoelq. (...)

(...) K&dBe enoxn kat kdbe noArtiopog avantlo-
OOV TOUG BIKOUG TOLC AloONTIKOUG KWOLKES. AUTO
QAVTAVAKAATAL OTLG EKOVEG KAL AEITOUPYEL WG TPO-
nog epunvelag tou kéopou. (...) ‘Onwe dniwvel
onta o Barthes, «n evduuactia and povn mg dev
onualvel tinota, kabwg elval éva eldog atehelw-
TOU KELWEVOUL, OTO onolo npenet va pabel kavelg
va opLoBETEL TIC ONUACIOAOYIKEG HOVADESY. (...)»

Erupeleta: EAévn Moulakitn / Curated by: Eleni Mouzakiti
MNahatd Anuotikn Ayopd / Old Municipal Market
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"(...) Identity, love, desires, dresses, memory
(...) The clothes kept in a trunk or captured
in a photo—the memory of an instant where
happiness seemingly took center stage. The
patterns that shape us, the vows, the mandates,
the social transformations, love and its absence.

The power of clothes, particularly wedding
dresses, to connect the self to the body and
the world. Spaces that speak to us of a distant
past, blurred by time. Memory is fragmented; it
becomes selective. The physical absence of those
who once wore them—the silent representatives
of a moment.

The image of those whose presence evokes
memory, the bonds we have loved and lost. To
question oneself through images is to see again,
to re-signify memories. (...)

(..) Each era and culture develops its own
aesthetic codes. This is reflected in images and
serves as a way of interpreting the world. (...) As
Barthes explicitly states, 'costume means nothing
in itself, since costume is a kind of interminable
text in which one must learn to delimit the
significant units. (...)"
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Photofolios:25

H ékBeom "Photofolios: 25"
napouotadel TG EMAEYUEVEG
dwroypadlkeG Epyacieg 15
dwrtoypddwyv. H ékBeomn npoékuPe
hETA and dnuodoia npdokAnon.

Kpttikr) Enutponn:
EAévn Moulakitn
AlAa Zwtou

dwroypadol / Photographers
Alex Bex

Antonio Cunico

David Salcedo

Emilia Martin

Emma Rure

Hiro Tanaka

Hugo Kevelaer

Katerina Kouzmitcheva

Nicola Russo

Paul Mesnager

Roxana Savin

Sama Sbrissa

Umberto Verdoliva

BaoiAng Ntadnoulog / Vassilis Ntaopoulos

X&png AeAnylavvng / Haris Deligiannis

The "Photofolios:25" exhibition

presents selected photographic
works by 15 photographers. The
exhibition was organized follow-
ing a public call for submissions.

Judging Committee:
Eleni Mouzakiti
Lila Zotou

‘Epyo / Project
Memories of Dust
Pista

The geometry of the waves

| saw a tree bearing stones in the place

of apples and pears

It Didn't Used to Feel Like This
Around 42nd and 7th
Sillage

Betonium

Namaki

Batul

On Heaven's Doorsill
Homeostasis -Amorphea-
Procida

Gone with the river

Vitamin D

Enpédeta: Atha Zatou, EAévn Moulakitn / Curated by: Lila Zotou, Eleni Mouzakiti

Mouoelo Kanpdhou / Kapralos Museum
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Alex Bex (FR - USA)

Memories of Dust

Ol «Avapvnoelg anod Ikoévn» elval éva dwrtoypa-
dwod npotdekt nou e€epeuva MV NAPASOCLAKY)
appevwnotnta oy natpida you, to Te€aq. E&e-
tadw TOV KAOLUNON—UIA €URANUATIKY) avdpIkn
dyolpa nou exet dapopdwdel and ta ontika
HECO—KAL TOV POAO TOU OF WL KOWVWVIa Nou aA-
Aadel paydaia.

TNV ENOXN META TO Kivnua Me Too, elval anapai-
MTo va audploBnmoouue TG KAAGIKEG avanapa-
OTACELC NG APPEVWNOTNTAG Kal va avadeifouue
mv enNdPAOT TWV ONTIKWY HECWY OTLG KOWWVIKES
KATAoKeLEG Tou dUAoL. O Kaovunong, éva dla-
XPOoVIKO obuPBoro G Bopelag Auepikng, e€ako-
AouBel va e€idavikevetal and tn Adikn KovAtoLpa
WG O «MPAYHATIKOG AvEPAC»—0 duvatdg, olwnn-
AOG TUNOG: HOVAXLKOG, AUTAPKNG Kal cuvaloBnua-
TKA ANOUAKPOG.

O HLBOC TOL KAOLUNON EXEL ENMMPEACEL CUAVTIKA
O NPEOTUNO Tou duTikol avdpLouoU.

KaBwg talidebw o oAdkAnpo to Té€ag kat cup-
HETEXW otnv kabnuepwvn {wn TS aypoTIkNG Kol
vOTNTAG, AMOKTW EIKOVA YA TG NEAYHATKOTNTES
kat tg duokoieg nou avtiwetwnidovy oL clyxpo-
VOl KaoLUNONdeG, o8 AVTINAPABOAR UE TG OUU-
Bdaoelg touv noAtioptkol pubou.

Evowpatwvovtag napadoolakol ontkols K-
Sikeg kal oLUPOAA ™G ALTIKAG APnynong otlg
dwrtoypadleg pou, audloBntw tg cuvnbilouéveg
AMNEKOVIOELG TOU KAOUUNON Kat dlepeuvd Ta dpla
autol Tou avdpLKol OTEPEDTUNOU.

Méoa and to npotdekt pou, otoxalopal navaw
ota e€1davikevpéva avdpIKa XapaKINELOTIKA MOU
ue dlapopdwoav. Avabewpvtag tnv adpriynon
£VOC onuavtikol npotinou, kataypddw tn Sk
Hou €EeAlOOOUEVT OKEON WE TNV €vvola TG ap-
pevwnoTNTag, He otdoxo va evBapplvw ovolaotl-
KOUC dlaAdyoug YUpw and tov petalBaiousvo
pb6Ao TNG.

Memories of Dust is a photography project
exploring traditional masculinity in my home
state of Texas. | examine the cowboy—a key male
figure shaped by visual media—and his role in a
rapidly changing society.

In the post-Me Too era, it is essential to question
classic representations of masculinity and to
highlight the influence of visual media on gender
constructions. The cowboy, a longstanding
symbol of North America, continues to be
romanticized by popular culture as the «real
man»—the strong, silent type: lonesome, self-
reliant, and emotionally distant.

The myth of the cowboy has significantly shaped
the ideal of Western manhood.

As | travel across Texas and take part in the daily
life of the ranching community, | gain insight
into the realities and hardships faced by modern
cowboys contrasting them with the conventions
of the cultural myth.

By incorporating traditional visual codes
and symbols of the Western narrative in
my  photographs, | challenge common
representations of the cowboy and explore the
boundaries of this male stereotype.

Through my project, | reflect on the romanticized
male traits that have shaped me. By rethinking the
narrative of this important role model, | document
my evolving relationship with masculinity and aim
to encourage meaningful conversations about its
changing role.

Erupelela: Aia Zatou, EAevn Moulakitn / Curated by: Lila Zotou, Eleni Mouzakiti

Mouoelo Kanpahou / Kapralos Museum
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Antonio Cunico (IT)

Pista

H Blounyavia touv ainikol okt avtigetwnidetl pa
SVoKkoAn neplodo AOyw TOCO OLKOVOULKWY KAl
SOUKMY NapayovTwy 000 Kal e enldpaong e
KALLATIKNG aMayng TG teleutaleg dekaetieq. H
avodog e Bepuokpaciag exel odnynoel o uia
otaBepn) pelwon twy XIoVONTWoewY Kal 08 NEPLO-
POLOUO TWV XEWEPIVUWY KATAKPNUVIOEWV.

Q¢ anotéAeouq, Ol EYKATACTACELS OKL nou Bpl-
okovtal og heoala £wg xapunAd vpoueTpa eyka-
taleinovrat otadlakd.

'Exouv vivel SlopBwoelg oto €VPOC UPOUETPWY
(@nd 800 £wg 1.400 W.) KAl oTn XENHon cuotn-
HAtwy Texvntol xloviol, wote va dlaodaliotel
TOUAGXLOTOV [ia eAdxLotn neplodog Aettovpylag,
AKOUN Kal o€ heyallTepa LPOUETPA.

Ma péva, n otopla auTwy TWY EYKATACTACEWY
elval AppnKta cuvOeSEUEVN E TNV EUNELPLA HOU
OTO OKL KAl TNV OIKOYEVELA OU: O€ AUTEG TG NAQ-
VIEC O natépag pou pol éuabe okt kal dw népa-
0a NOMEG KUPLAKEG UE TNV OLKOYEVELA HOU.

Tug AAnelC g enapxiag tng Bitogvtoa, o avti-
KTUNOG NG KALMATIKNC aMayng slvat idlaltepa -
davnc. Ot eyKATACTACELS OKL MOL KATATKELAOTN-
Kav Ta npomnyouueva xpovia Bplokovtal oAeg oe
Bouvd pe pEYLoTo ULPOUETPO KATW TWV 2.000 .

Mbvo oto Oponedio twv Entd Kowvothtwy unap-
XOUV MEPLNOL OEKA EYKATAAEAEIUUEVES KAl QXPN-
OLLOMNOINTEG EYKATACTACELG, 08 avTiBeam e HOAIG
TECOEPIG UIKPNG KALAKAG MOU NAPAUEVOUV OE
Aettoupyla. H anoudkpuvon Ttwv eyKATAAEAELU-
pevawyv vnodopwy elval dVOKOAN kal cuyxva ta
UMOAEIUMATA QUTWY TWV EYKATACTACEWY Napa-
uevouv yla dekaetieg peoa oe ABadia kat daon.

'ONEC OL EIKOVEC TPAPBNXTNKAY OE OPEWES NEPLOXES
mc enapxlag g Bitoévtoa.

The downbhill skiing industry is facing a challenging
period due to both economic and structural
factors, as well as the impact of climate change
in recent decades. Rising temperatures have led
to a steady decline in snowfall and a reduction in
winter precipitation.

As a result, ski facilities located at medium-to-low
altitudes are gradually being abandoned.

Corrections have been made to the altitude range
(from 800 to 1,400 m) and to the use of artificial
snow systems to ensure at least a minimum
period of usability, even at higher elevations.

For me, the history of these facilities is inextricably
linked to my skiing experience and my family: it
was on these slopes that my father taught me to
ski, and it was here that | spent many Sundays
with my family.

In the Pre-Alps of the province of Vicenza, the
impact of climate change is particularly evident.
The ski facilities built in past years are all located
on mountains with maximum altitudes below
2,000 M.

On the Altopiano dei Sette Comuni alone, there
are about ten disused and abandoned facilities
compared to just four small-scale plants that
remain operational. The removal of abandoned
infrastructure is challenging, and remnants of
these facilities often remain for decades in the
middle of meadows and forests.

All the images were taken in mountain locations
within the Province of Vicenza.

Erupelela: Aia Zatou, EAevn Moulakitn / Curated by: Lila Zotou, Eleni Mouzakiti

Mouoelo Kanpahou / Kapralos Museum
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David Salcedo (ES)

The Geometry of the Waves

Ta xwpla dinka ot Bdlacoa unopel va dpalvo-
vral elOUAILaKE, ald otny NEAyPatikotnta nTav
NAvVIa TOMNOL SLAPKWY AMAYWY KAl ONHAVTIKWY
SUOKOALWY. AUTO MOUL KAMOTE ANOTEAOUCE TV Ki-
vnThela SUVAUN TNG TOMIKNG OLKOVOULAG EXEL NAE-
ov uetatpanel og éva Bapog anod to onolo elvat
Slokolo va Eeduyel kavelg. Ta tehevtala xpovia,
0 aplBPOG TWV EMNIOKENTWY MO NepvolV TG dla-
KOMEG TOUG OF AUTA TA XWPELA €xel pelwbel, odn-
YOVTAG O€ HIA CLUVTOPOTEPT TOUPLOTIKA Neplodo.

AVTUILETWNA [E AUTEC TG NPOKANOELG, TA KATAOTA-
pata, ta Eevodoyela kal Ta sotiatdpla KAElvouy,
ue ehdylota va avolyouv fava. Q¢ anotéleoua,
O KOWWVIKOG LoTtog dlalletal kat autd nov Ba
unopoloe va elval pa akpalovoa Kowotnta
Bploketal oto XelAOG TG NAPAKUNG, APVOVTAG
TO00 TOV TONO OCO KAl TOUG KATolkoug tou e€a-
VIANUEVOUG.

Yn lewpetpla twv Kupdtwy, kataypadw Evav
XWPO nou toopponel yetafd tg dBopdg kat
mMC OPOPGIAG—HLA LOTOPIA MOL ANOTUMNWVEL TOV
aywva kal v kabnuepwvny dwr) evog ténou novu,
and £€w, poladel va pnv gxel owtnpla. Elvat o
TETAUEVOCG NAAROG NMOL AVINXEL OTO CNACIHO TwV
KUMATWY OAWY TWV NAPAKTIWY MOAEWV.

Villages by the sea may seem idyllic, but in
reality, they have always been places of constant
change and significant hardship. What was once
the driving force of the local economy has now
become a burden that is difficult to escape. In
recent years, the number of visitors spending their
holidays in these villages has declined, leading to
a shorter tourist season.

Faced with these challenges, shops, hotels, and
restaurants close, with few ever reopening. As a
result, the social fabric unravels, and what could
have been a prosperous town finds itself on the
brink of decline, leaving both the place and its
inhabitants drained.

In The Geometry of the Waves, | document a
space that exists between decay and beauty—a
story that encapsulates the struggle and daily life
of a place that, from the outside, seems beyond
saving. It is the tense rhythm that echoes in the
crashing waves of all coastal towns.

Erupelela: Aia Zatou, EAevn Moulakitn / Curated by: Lila Zotou, Eleni Mouzakiti

Mouoelo Kanpahou / Kapralos Museum
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Emilia Martin (NL)

| saw a tree bearing stones in the place of apples and pears

AlGBaoa NPOCEKTIKA APETENTOLE HLBoLG Kal lotopleg
yla HETEWPLTES and GAO TOV KOOUO—KAMOLES TOCO Ap-
xaleg nou ot pldeg toug exouv nAtov xabel otov xpovo.

YRapxouv adnynoelg ylia KOOUIKOUG BpAayoug nou otdh-
Bnkav anod Beolg yeudtoug opyn 1) anod Tov Xatavd, Kal
AMEG via NETPEC nou alvocodebnkav oto £dadog and
dOBO UNNWE eNoTPEEPOLY OTOV OLUPAVO LE TOV (810 TPO-
no nou énecav otn M.

AldBaoca yla évav detewpltn nov tov Alecav oe oKo-
VN KAl Tov Katarnav ool NTav Napovies otn ouveplPn
Tou, ruotelovtag Nweg Nav eva ¢appako Belkng npoé-
Aevongc.

Mepikol and autolug Toug KOOUIKoUG BPAXOUG AMEKTN-
oav KEVIPIKO POAO Ot KOWOTNTEG, UETATPENOUEVOL OF
tonoug Aatpelag, névBoug kat Buolag.

MNapd v nAnBwpa adnynocwyv kat pubwy, n cbyxpo-
vn OUTIKY) EMLOTAUN AVAYVWPELOE TOUC UETEWPITEG wg
EMIOTNUOVIKO YEYOVOG HOAG Ota TEAN Tou 180U alw-
Va—anopelntoviag alveS HAPTUPLLY WG GAVTIACTIKA
napapLbia, envonuéva and auvtdxBoveg KOWOTNTEG 1)
and avBpwnoug onwe ot npdyovol pouv: aypoteg nou
epyaloviav okAned KATtw anod Tov avoltd ovpavo.

To «Eida éva dévipo va kapnodopel nétpeg avtl ya
unAa kat axhadiar elval pa e€epebivnon g nEtpag wg
DOPEA LOTOPLLV—EVA HETAVACTEUTIKO OWHA, EVAC OLw-
MNAOG, LLOTNELWONG EMLOKENTNG YEUATOG NPOROAES Kal
ovelpa.

Elval pla avadntnon yupw and to nolog, Slapécou g
lotoplag, eixe to dikalwpa va diekdikel v «aAnBeia»
Kal nolo¢—tug adnynoelg. Elval pia wotopla yia to nwe
Kanoleg ainBeteg pnopoly va enPLdoouY HOVO uno-
vela, péoa and pvboug kat Aaikd napaubbia, KpUUUE-
veg and TG Kuplapxeg adnynosLc.

Elval wa ¢avtacia omyv onola plia nétpa — cluforo
mC olwnm¢ Kat g aduvapiag ékdpaong —PRplokel
dwvr) TG kat dinyeital XIMASEG 1oTopleg, SIEKDIKWVTAG
tec Eava we dIkEG TNG.

| carefully read through countless myths
and tales about meteorites from around the
globe—some so ancient that their origins
can no longer be traced.

There are stories of cosmic rocks sent by
angered gods or by Satan, and others about
stones that were chained to the ground out
of fear they might return to the heavens the
same way they came to Earth.

| read of a meteorite that was powdered
and consumed by those who witnessed its
arrival, believing it to be a medicine sent
from the heavens.

Some of these cosmic rocks took on central
roles within communities, becoming places
of worship, grief, and sacrifice.

Despite the abundance of stories and myths,
modern Western science only recognized
meteorites as a scientific fact in the late
18th  century—dismissing  centuries  of
reports as fictional fables, invented by native
communities or by people like my ancestors:
peasants, working long hours beneath the
open sky.

"l saw a tree bearing stones in the place of
apples and pears" is an exploration of the
rock as a carrier of stories—a migratory
body, a silent, mysterious visitor filled with
projections and dreams.

It is an inquiry into who, throughout history,
has had the right to claim the truths, and
who—the tales. It is a story about how some
truths can only survive subversively through
myths and folktales, hidden from dominant
narratives. It is a fantasy in which a rock — a
symbol of silence and voicelessness —finds
its voice, and speaks thousands of stories,
reclaiming each one as its own.
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Emma Pure (USA)

It Didn't Use to Feel Like This

Méoa and pla noLkIAa elkdvwy nou £xouy Tpafn-
xtel ta tedevtala xpovia, auth n oelpd e€epeuva
10 alobnua g vootaiylag nov cuxva evowua-
TWVETAL OTIC Mo aniég otypég g dwng, 6co
LLEYAAWVOULLE.

MNavta avaldntoboa To vOnua—Kal Tty OHop-
dla—péoa omy kabnuepwvoémta. Me tov Kalpo,
dlaniotwoa 6Tl OAO KAl NEPLOTOTEPO YEPVW MEOG
myv 8éa nwcg to no Babl vonua kpbBetal cuyxva
ota no anid nPAyuata.

Qg elkaoTikol KAANTEXVES, EXOUUE TN duvatdTTa
va SLApOPPUWVOULE KAl VA UETAUOPPUWVOUE [LE-
LOVWUEVEG OTIYUEG. Ol EIKOVEC AUTNG TNG OELPAG
Slabetouy pila ovELPLKA NOLOTNTA, KAl EMAEYOVTAG
va TIg Napouclacw o8 aonPouaupo, eAntlw va
uetadepw tov Beat) oe Evav xwpPo nou va tou
elval olkelog, acdaAng 1) NPEUA CTOXACTIKOC.

Through a variety of images taken over the
past few years, this series explores the feeling
of nostalgia often embedded in the simplest
moments of life as we grow older.

I've always sought to find meaning—and beauty—
in mundanity. Over time, I've found myself leaning
more deeply into the idea that the most profound
meaning often lies in the ordinary.

As visual artists, we have the ability to shape
and transform single moments. The images in
this series possess a dream-like quality, and by
choosing to present them in black and white, |
hope to transport the viewer to a place that feels
safe, familiar, or quietly reflective.
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Hiro Tanaka (JP)

Around 42nd and 7th

Ytn Néa Yopkn, n Times Square MPooeAKLEL TO-
ooug Sladopetikove avBpwnoug and OAo Tov
KOOHO.

AUTO TO PEPOG Hou dnuoupyel Peudalobroeig—
ouvteBeluéveg anod tepdotia otolxela nouv Boiw-
VOULV Ta OPLA AVAPECA TNV NEAYUATIKOTNTA Kal
m pavraoia.

O xpbdvog, 0 xwPog kat n LAN kwvolvtal pe dla-
dopetikoug pubuole, taxbtnteg Kal avtuAnyelg,
uetaPaMovtag g alohnoelg pac.

Ta olvopa avaueoca otoug avBpwnoug—elte
NOALTIKA ElTE MPOCWNIKA, NEPA anod GuAn, duAo,
anootaon 1 xpovo—oAol ta dtackiloupe.

Mpdyuata, nxot, Hupwdlég, ouvalcbnuata kat
kaBe eidouc dpaotnploTnta cuyxwvebovtal, on-
LLOLPYWVTAC Eva adlakono pela otov SPOUO.

O kafévag kouBald tig dikeg tov afleg, aniwg
K&vovtag to dIKO Tou.

Ma KANOLoUG, AUTEG Ol EUnelpleg unopel va elvat
pla obvroun, Eexwploty) otyun:

yla AAAoLG, ANAWG Eva KOUUATL plag ouvnBiloue-
vng, adadopng uépag.

Kal tote avapwtiEualt:

T avtavakAdtal ota datia toug;
Ti okedrovray,

Mol nnyatvouue;

Ano nouL epXOUAOTE;

In New York, Times Square draws so many
different people from all over the world.

This area gives me illusions—composed of
enormous elements that blur the line between
reality and fantasy.

Time, space, and matter move with different
rhythms, speeds, and perceptions, altering our
sensibilities.

Borders between people—whether political or
personal, across race, gender, distance, or time—
we all pass through.

Things, sounds, smells, emotions, and every
kind of activity merge together, forming one
continuous stream on the street.

Everyone carries their own sense of values, just
doing their own thing.

For some, these experiences might be a fleeting,
special moment;

for others, merely a part ofan ordinary, forgettable
day.

It makes me wonder:

What reflects in their eyes?
What are they thinking?
Where are we going?

Where do we come from?
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Hugo Kevelaer (BE)

Sillage

To Sillage eival éva pwrtoypadikd gpyo nouv ava-
dekvlel nadld Nou €xouy anopakpuvBel and tig
OLKOYEVELEG TOUG Kal £xouv tonoBetnBbel oe (Spu-
pata ¢povudag Katony dIKACTIKWDY anodAcEwy.
Katd m didpkela tou tedeutalov £toug, entoke-
$Onka diadopa Wplpata dpovtidag oto yarlo-
dwvo BEAYLO, UE OTOXO va yvwplow auvtd ta nat-
dLa Kal va xtlow oxéoelg epniotoouvng padl toug.
Autd TO vtokiavteplotiko eyxelpnua ypnyopa
anodelxBnke nepinloko, kuplwe enedn €npene
va Stadpulaxbel nAnpwe n avwvoula twyv nae
dlv. Zenépaoca auth TNV NEOKANON NEOCKAAW-
vTag ta nadid va SnULoUPYNooLY HACKEG —Eeva
epyaleio pe apyaleg pideg— nou tavtdxpova Ba
ta ékpuPe kat Ba ta anokdAunte. Méoa and tg
HAoKeg, Ta nadld pnopoloav va ekdpactoly kat
va del€ouv otov KOOHO noloL elval npaypatika. H
dwtoypadikn pou celpd cuvdualel avtdpaTika
ouvaloBnuata: noinon Kat NEPLoPLoO, TPLPEPO-
mra kat povalld, dwe kat okotadt.

Sillage is a photographic project that highlights
children who have been removed from their
families and placed in care homes following
judicial decisions. Over the past year, | have
visited several care homes across French-
speaking Belgium with the goal of meeting these
children and building relationships of trust. This
documentary work quickly proved to be complex,
particularly because the children's anonymity had
to be fully preserved. | overcame this challenge by
inviting the children to create masks—an age-old
tool—that both concealed and revealed them at
the same time. These masks allowed the children
to express themselves and show the world who
they truly are. My photographic series blends
opposing emotions: poetry and confinement,
tenderness and solitude, light and darkness.
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Katerina Kouzmitcheva (PL)

Betonium

To BETONIUM Jigpeuva ) oxéon avaueoa otn
olyXPOVN TAUTOTNTA KAl TNV APXITEKTOVIKY] KAN-
povould oty Kevipikny kat AvatoAkr) Evpwnn,
coudadovtag ota  eUPANUATIKA MOAUKATOIKIAKA
OLYKOOTHUATA MEOKATATKEVACHEVWY NAVEA, WG
LECQ AOTIKOU EAEYXOU Kal LOEOAOVYIKNG LOXVLOC.

Méoa and ta «avBpwniva yAunté» nouv dnuioup-
Y, TO €pyo avadelkvUel tn duvaulkn adnAent-
Spaon HeTafl NG APXITEKTOVIKNC KAl TWV KATOl-
KWV ™G. ‘Onwg ta owpata dapopdwvovtal Kat
KlvoLvtal, €10l kal Ol NOAEODOUIKES 1OeONOYIES
oL KPATOUG dlaPoPPWVOLY JAKPLTIKA TG {WES
6owv oLV OTUG NMOAELS TOU—EVOWUATWVOVTAG
OLMOYIKA Gvelpa Kal NPocdokieg oto okupode-
ua.

AVTAQVTAG EUMVELON ANO OTOPIKA YAUNTA NG
EMOXTC NG KATATKELTG TWV MOAUKATOLKIWY HE NA-
VEA, EDELV TNV EVVOLA TWV «METPLVWY EIOWAWY»,
ANOSOUMVTAG TIC MOATIKEG adnNYNOELS EAEYXOU
kat e€idavikevong. E€etaldw nwe avtd ta 1dewdn
npowdndnkav tooo oto Avatohikd Mnhok, peoa
and davepn nponayavda, 6oo Kkal otov AUTIKO
KOOWO, HECQ and TN WOVIEPVIOTIKY) Tou wbnon.

To BETONIUM ektelvetal o€ 11 XWPES KATA UNKOC
me npwnv Zdnpag Kovptivag, onwg n MNoiwvia,
n IAoPakia, n fewpyia, n EcBovia, n ZepPla kat
n Asukopwola. Y& kdBe tonobeoia, evowpatwvw
£YKATAOTACELG JE TUMNWUEVES KOUPTIVES MOU ArEL-
kovi{ouv noAukatolkieg and pla xwpa yéoa oto
aotikod neplaMov plag aMnc—npoonabwvtag
va KATAvoTow av UNAPXEL KLa KOWT) ednelpla Ot
aBlwong o NPOKATACKELACUEVA KINPLla, nEpa
and ta ebvika clvopa.

OMNOKANPO o €pyo BETONIUM elval Babia pilw-
LUEVO Otn OIKN HOU MPOCWIIKA EUNElpla anod ta
natdika Hou xpovia og Jia npwny YoPLETkn dn-
pokpatia, nPoodEPOVIAg Uia E0WTEPIKY UaTd
otV eMUOVN KANPOVOULA Kal TO (PUXOAOYIKO ano-
TUMNWHUA AUTWY TWVY JVNHELAKWDY XWDPWV.

BETONIUM explores the relationship between
contemporary identity and architectural heritage
in Central and Eastern Europe, focusing on the
iconic panel-built residential blocks as instruments
of urban control and ideological power.

Through the «human sculptures» | create, the
project highlights the dynamic interplay between
architecture and its inhabitants. Just as bodies
are structured and moved, the urban planning
ideologies of the state subtly shape the lives of
those who reside within its cities—embedding
collective dreams and aspirations into concrete.

Drawing on historical sculptures from the era
of panel block construction, | interrogate the
concept of "stone idols," deconstructing the
political narratives of control and idealization. |
examine how these ideals were propagated both
in the Eastern Bloc, through overt propaganda,
and in the Western world, through its modernist
drive.

BETONIUM spans 11 countries across the former
Iron Curtain, including Poland, Slovakia, Georgia,
Estonia, Serbia, and Belarus. In each location, |
integrate printed curtain installations featuring
panel block buildings from one country into
another—seeking to understand whether a
shared experience of living in prefabricated
housing exists across borders.

The entire BETONIUM project is deeply rooted in
my personal experience of growing up in a former
Soviet republic, offering an insider's perspective
on the enduring legacy and psychological imprint
of these monumental spaces.
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Nicola Russo (IT)

Namaki

To Namaki eival wa pwrtoypadikn) Epsuva nouv
avant\xBnke oto Meiko, e€epeuvivtag tov Bpl-
Ao tou ToouvnakAunPa—evog HuBiKoL NAACUATOG
nou Aéyetal OtL enPLidvel nivovtag to alpa twyv
dwwv.

H tautotnta autol Tou NAACUATOC KATEXEL ONUa-
vukn Béon ot cuMoyikn davtacia twv Mefika-
VQOV.

MNapd TG NEPLOPIOUEVES YVAOELS YUPW Ao AuTto,
1o Toounakdaunpa elval éva nAdoua tou AuKO-
dwrog—evag abopufog Onpevtc nouv Kiveitat
avaueoa otoug avBpwnoug xwplg va evelpet
unoleg, aprvoviag niow touv PoOvVo Ta xvn twv
eMBECEWDY TOUL KAl TA ANOKEVAQLA ANd TA AKPW-
mplacuéva Bnpdauatd tou.

KaBodnyoluevo anokAelotikd and to EVOTIKTO
me enPBlwong, avtd to NAACUA EVOAPKWVEL TN
dVon oty no uebodikn kat apeiiiktn aditapopia
mg, onou N enPlwon kuplapxel, MULOLEYWVTAC
gla wun, analaypévn and ocvvalodnuatouolg
loopponia.

To Namaki, nou onuaivet «avadrimon» otn yAwo-
oa Naovath twv apxatwyv AJTEkwY, ANOTUNWVEL
MV oLoLa TOU £pYOoU: dia oLVEXI{OUEVT) OMTIKT Kal
£VVOLOAOYIKY) £€pguva nou avayvwpeidel to Toou-
nakaunpa we oLUPOAO TG NOAUNAOKNC OXEONG
petall e avBpwndmrag Kal tou Ayplou—Ttou
nwc ot avBpwnot oxetiovtal pe tov pbbo kat yo-
nrevoval and auvtov.

AUTI) N €pELVA MEOCKAAEL TO KOWVO VA OTOXACTEL
navw otn duadikdémra ¢ NPAYHATIKOTTAC,
avtunapabetovrag m xelponiaot Rla mg vong
LE TN ayela Mg adriynong nou yevva toug Bpl-
Aoug. Anuioupyel Ja eunepla nouv vnepPatvet
mv anAn tekunplwon touv nAdopatog, dielodlo-
VTAG 0TO HUBOAOYIKO KAl MOAMTIOUIKO Uhacua Tou
Me&ikol, akolouBwvtag ta txvn autoL Tou puotn-
pLwdoug ovToc.

Namaki is a photographic investigation devel-
oped in Mexico, exploring the legend of the Ch-
upacabra—a mythical creature said to sustain it-
self by drinking the blood of animals.

The identity of this beast holds a significant place
in the collective imagination of Mexicans.

Despite the limited knowledge about it, the Ch-
upacabra is a twilight creature—a silent preda-
tor that moves among humans without arousing
suspicion, leaving behind only the traces of its
attacks and the remains of mutilated prey.

Driven purely by the instinct to feed, this creature
embodies nature in its most methodical and ruth-
less indifference, where survival reigns, creating a
raw, unsentimental balance.

Namaki, meaning "search" in Nahuatl, the lan-
guage of the ancient Aztecs, captures the very
essence of the project: an ongoing visual and
conceptual investigation that identifies the Ch-
upacabra as a symbol of the complex relationship
between humanity and the wild—how people re-
late to myth and become captivated by it.

This investigation invites the audience to reflect
on the duality of reality, contrasting the palpable
violence of nature with the magic of storytelling
that gives rise to legends. It creates an experi-
ence that goes beyond merely documenting the
beast, delving into the mythological and cultural
fabric of Mexico, following the tracks of this mys-
terious creature.
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Paul Mesnager (FR)

Batul

O TaundpB etval évag avdpag iy nou (et oto Ma-
Aatd Aedxt. H MnatoVA elval pia pouoouApava
yuvaika nou et oto Kaoulp. 'Eva kalokalpt—kat
ua adéonotn odalpa—rtoug xwpldovv. Avth 1
odalpa dlanEpace To CWHA TG NPWNY CLVTEO-
$ou Tou TaundaPf katd m ddpKela avtalayng
nupwv Letall tou VAol otpatol kal opAdwy
Kaoulplwyv avtovoutotwy.

'Hrav ekelvn v nuépa nou o Xaundf Eekivnoe éva
taldL névBoug kal avtoavakdAuyng, to onolo
Ba tov odnyoloe ot petaoctpodn tou oto lohdy,
6nou éyive IkUNAA, kal otn cuvéxela otn duAope-
taBaot tou, 6nouv o IKuNAA €ylve MnatolA. Avth
m HETAUOPPWON KATayPAPaUE, cUVOSELOVTAQ
mMV—HEPA Kal VUXTA—OotnV enotpodn g oto
Kaoulp. H MnatolA elval éva VIOKIMAVIER HE TN
Hopdn evog olkelov NoptPETou, Sounuévo ot né-
Ve kKebAAala, HEoa and Ta onola yivopaote hap-
Twpeg ™G e€EMENG TC Kal, HECW TOU CWHATOC
mC, Twv napadowy g Kowwviag.

H adnynon Eedindwvetal oe €€ kepdhawa, Ee-
KIVAOVTAG and tn uetactpodn tou Yaundp oto
loAGu oto natpikd tou onitt oto Maiatd AsAxi
Kal Kopudwvetal e v eruPefatwon e Tauto-
mTag Tou wq yuvalka—MnatoLA. Kata tn diap-
Kela avtoL tou ta&dloy, N lotopla akoloubel tnv
avadnmon tou tadou S ocuvVIPOdOoL Tou, eva
talldl pe Aewdopeio péow twv lpaiaiwy npog
m ZPwaykap, NEOOKLVILATA OE OUTIKA LEPA, JIa
ouLVEVTELEN UE Evay OTeEVO CLVEPYATN TOL Aylato-
A& Xopelvi kat tnv teAetr) elodoxnc tg MratobA
otV queer OLCOUAPAVIKT KOWOTNTa ¢ Xpva-
YKAP.

Sambbhav is a Sikh man living in Old Delhi. Batul is
a Muslim woman living in Kashmir. One summer—
and a stray bullet—separate them. That bullet
passed through the body of Sambhav's former
partner during a shootout between the Indian
army and Kashmiri separatist groups.

It was on that day that Sambhav embarked on
a journey of mourning and self-discovery that
would lead to his conversion to Islam, where he
became Igbal, and to his gender transition, where
Igbal became Batul. This transformation is what
we documented by accompanying her—day and
night—on her return to Kashmir. Batul is a docu-
mentary in the form of an intimate portrait, struc-
tured in five chapters, through which we witness
her evolution and, through her body, the paradox-
es of society.

The narrative unfolds across six chapters, be-
ginning with Sambhav's conversion to Islam at
his family home in Old Delhi and culminating in
the affirmation of his identity as a woman—Bat-
ul. Along the way, the story follows his search for
his partner's grave, a bus journey through the Hi-
malayas to Srinagar, pilgrimages to Shia Islamic
holy sites, an interview with a close associate of
Ayatollah Khomeini, and the ceremony in which
Batul is introduced into Srinagar's queer Muslim
community.

Erupelela: Aia Zatou, EAevn Moulakitn / Curated by: Lila Zotou, Eleni Mouzakiti

Mouoelo Kanpahou / Kapralos Museum

62



63



Roxana Savin (CH)

On Heaven's Doorsill

To épyo On Heaven's Doorsill (Zto KatwdAl tou
MNapadeioou) Slepeuva T nolveninedeg nenot-
Onoeic yopw anod m petabavatia lw), e€epeu-
vavtag m dubolovia, ta Adika napauvba kat
¢ apyateg napaddoelg ot poupavikn tnatbpo.
Eunveuopevn anod éva OVelpo nou g eixe dn-
ynBel n exAinoloa ylayid tng—oénouv ovelpeltn-
ke tov oLJLYO TNC va EPXETAL VA TNV NAPEL OTOV
napadeloo—n KaMtExvIda epelvnoe AUTEG TIG
nenolBnoelg Kal o NS exouy uetadobel, peta-
popdwbel kal evowpatwbel otov noArtiouikod
1ot TOU TOMNOU.

H elkaotikh g HEAET avTel éunvevon and to-
nikoug BplAoug kat puboug, dNWS N POLHUAVIKY
Adikn) pnaiavta tou. «To Apvaky e€gpeuva Ty
Oéa Ot o Bavatog elval pia evowudtwon ot
dvoN, nou poladel TAUTOXPOVA HE TO TEAOG Kal
mv apxn tou Guolkol kUKAoL, H unaidavta adpn-
yeltal mv wtopla evog veapol Bookol nou npo-
edonoteltal yla tov enikelpevo Bavatd tou anod
£va payepévo apvakt. Avtl va ¢oPnbel t polpa
Tou, T davtaldetal WG Evav KOOUIKO YAUO HE [ia
Suopdn nptykinooa, otig NUAES Tou napadeloou.

To épyo anotunwvel v aloBnon tou napafevou
Mou CLXVA OLVOOEVEL TIG MVELHATIKES nenoldn-
OEIC—TINV aunyavia tou va otéketal kavelg oto
KatwdAL tou napadeloou, Onou to Oplo petall
dwng kat Bavatou eival Bolo. Elval évag xwpog
AMnou To OIKELD yiveTal andkoouo, Onou Ta TeAe-
TOUPYIKA NEOG TNV TWV VEKPWY NOOKAAOLY TAU-
TOXPOVA NAPNYOPLA Kal avnouxia.

AMOUAKOUVOUEVEG and TV Napadoolakn Vio-
KILAVTEPIOTIKN MPEOCEYYLOT, Ol EWKOVEC AMOTUL-
MWVOLV CLUVAVINOELG, QAVUKELMEVA KAl XWPEOUG
dOPTUOPEVOUG JE TNV Eviaon avAueca oto da-
VTAOTIKO KAl TO Npayuatikod. To PAsupa otpedetal
nEOC Ta PEoa, OxlL HOVo ota e€wTePIkA, GULOLKA
tonta, alda kat ota Ppuyxoloyikd tonia g niotng
KAl TWV avnouXNTIKWY aAnbetwv g to O£0G
Kal tnv anodoyn tou Bavdartou, v EMpovh Tou
napeABo6vTog kal v napouoia Twy NVEUUATWY
avapeoa otoug {wvtavouc.

investigates the layered beliefs surrounding the
afterlife, exploring mythology, folk tales, and an-
cient traditions in rural Romania. Inspired by a
dream her late grandmother once shared—in
which she envisioned her husband coming to
take her to heaven—the artist delved into these
beliefs and how they have been passed down,
reshaped, and integrated into the cultural fabric
of the land.

Her visual study draws from local legends and
myths, such as the Romanian folk ballad of "The
Ewe Lamb" explores the idea that death is an inte-
gration into nature, resembling both the end and
the beginning of the natural cycle. The ballad tells
the story of a young shepherd who is warned of
his impending death by an enchanted ewe lamb.
Rather than fearing his fate, he envisions his pass-
ing as a cosmic wedding to a beautiful princess at
heaven's gate.

The project evokes the sense of strangeness
that often accompanies spiritual beliefs—the
unease of standing on heaven's door sill, where
the boundary between the living and the dead is
blurred. It is a space where the familiar becomes
uncanny, where rituals honoring the deceased of-
fer both comfort and disturbance.

Departing from a traditional documentary ap-
proach, the images evoke encounters, objects,
and spaces charged with the tension between
the imagined and the real. The gaze turns inward,
not only toward the external, physical landscapes
but also toward the psychological landscapes of
belief and its unsettling truths: the reverence and
acceptance of death, the persistence of the past,
and the presence of spirits among the living.
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Sama Sbrissa

HOMEQOSTASIS -Amorphea-

H opoldotaon etval n dpuotkr) tdon oAwv twv {w-
VIAVWV OPYAVIOHMY VA EMITLYXAVOLY dia KATA-
otaon oxeTkn G otabepdtntag. Y& autd To £pYOo,
£€ePELV TOCO HLA EMIOTNUOVLIKY OCO KAl Jia al-
oBntkh npocéyylon ota Beuata Mg {wng Kat g
Blonotkhottac.

H Texvikn nou xenotponoleital ivatl to KoAad, to
onolo dnuloupyeltal xelponotnta pe v konr ne-
PLOCOTEPWY TWV 700 elkOVWY. H enefepyacia kat
n avaocluvBeon) toug avtavakiolv T Aettoupyla
TOU KUTTAPIKOU KOOUOU: KABE UEUOVWUEVO OTOL-
XElo, TOCO OO0 OO0 Kal SAPOPETIKO, CUUBAA-
A&l oy anioteutn nowkihopopdla twv popdwv
doong.

Homeostasis is the natural tendency of all living
organisms to achieve a state of relative stabili-
ty. In this project, | explore both a scientific and
aesthetic investigation into the themes of life and
biodiversity.

The technique used is collage, created manually
by cutting out over 700 images. Their processing
and recomposition reflect the workings of the cel-
lular world: each individual element, both similar
and distinct, contributes to the incredible diversi-
ty of life forms.

Erupelela: Aia Zatou, EAevn Moulakitn / Curated by: Lila Zotou, Eleni Mouzakiti

Mouoelo Kanpahou / Kapralos Museum
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Umberto Verdoliva (IT)

Procida

Y& autod to tadildt, nouv akoun ovvexiletal, n Mpo-
towta unmeEe yia péva tonog dEAsuonC, Kata-
PLYLO — pia NOAN nou anokaAldpOnke pe to kKAedl
me dwToyPadIKNC HOU UNYavns. Mou enétpede
va EavaPBpw tov eautd Jou, va e€gpeuvhow, Kal
va adnow niow v kolpaon kat TG napefnyn-
oelg pag dwne nou towcg Ba enbupolioa va sival
dladopetikn. «Ma no dpopdo an' dAa eival to
Nnot nou Aev Bpébnke» — autol elval ot otiyot
£VOC NOMPATOCG tou lkoulvto Mkotodvo, nou ne-
olypadel Evav Gavtaotikd TONo, NPOOPLOUEVO
va Eavadnuloupyeltal cuveXwS and dCOUG UNOo-
poULV va avtAndBoly v Puxr) kal I Xxaen Tou.
Qotooo, oto vnot Bplokouue kal éva onuelo npo-
ovelwong — évav npoowpvo otabuod diElsuong,
uta navon yia va Eavafpelg m dlvaur cou npv
ouvexloelg. To vnotl kal n 6dAacoa, otoela nov
Arav navta napovta oty adrnynon, Hou enETpe-
Yav va adebid otnv opopdld Tou avéuou, oto
dwe, otn HLPWSIA TNG AAULEAG KAl OTIC CLWNES
TOUG. ZUNVNoAV PECA KoL TNV apxeyovn enbuuia
va adpnynBw kat va anokaAbpw to Rabl alviypa
nou G£pw PECA HOU.

In this journey, which still continues, Procida has
been my place of transit, my refuge—a doorway
revealed through the key of my camera. It has al-
lowed me to rediscover myself, to explore, and to
leave behind the fatigue and misunderstandings
of a life | might have wished to be different. "But
more beautiful than all is the Not-Found Island"—
these are the verses of a poem by Guido Gozza-
no, describing an imaginary place that is there to
be continually reinvented by those who perceive
its soul and grace. However, on the island, we
also find a landing place—a temporary station of
transit, a pause to regain strength before continu-
ing onward. The island and the sea, elements that
have always been present in the narrative, have
allowed me to surrender to the beauty of the
wind, the light, the scent of salt, and their silenc-
es. They awakened in me the ancestral desire to
tell stories and to reveal the deep enigma within
myself.

Erupelela: Aia Zatou, EAevn Moulakitn / Curated by: Lila Zotou, Eleni Mouzakiti

Mouoelo Kanpahou / Kapralos Museum
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BaoiAng Ntaonoulog / Vassilis Ntaopoulos (GR)

Gone with the river

H dwtoypadikr) epyacia pe titho «Gone with the
river», anoteAel pia cuMoyn elkovwy and t vo-
Todutikn 6xOn tou notauol Mnveloy, oTo TUNUa
nou ocuvavtd Ty noAn Mg Adploas. H neploxn
xapakmpldetal anod eva pikpd aAcUALO NOU aKo-
AouBel ) pon tou notauou.

Me adempla tov NotuPBplo tou 2020, kat yla
ToU¢ POWVONWELVOUC KAl XEWEPLVOUG UNVES TWV
XPOVWY nou akoholBnoav, 1 CLYKEKPLLEVT TOMO-
Beola anotélece via péva, onuelo NEPLOVAOYNAG
Kat anodpoptions os SUOKOAESG OTIYUES. Ta NoAl
KALPO, Ol EMOKEPELS HOU OTO CUYKEKOLUEVO UEPOG
dev ouvodelovtav anod my npdbeon va dnulovp-
yHow pa pwtoypadiky epyacta. Evroltolg, n
MAELOVOTNTA TwV PwTtoypadliv Nou NEogkupayv
eKel ALTA TA XPOVLA, £Xxouv cav Kowod Beuatiko
afova, dawvopevikd avékdpaotee NePlyPadEq
evog toniou nov aMadel dlapkwe. Evog tontou
nouv aMadel, tooco and duokd dawvoueva, 6co
Kat anod v avBpwnivn dpactnpldtra oty ne-
pLoxn.

The photographic project titled "Gone with the
River" is a collection of images from the south-
western bank of the Pinios River, at the section
where it meets the city of Larissa. The area is char-
acterized by a small grove that follows the river's
flow.

Starting in November 2020, and throughout
the autumn and winter months of the following
years, this particular location became a place of
reflection and relief for me during difficult times.
For a long time, my visits to this place were not
accompanied by the intention of creating a pho-
tographic project. However, the majority of the
photographs taken there over the years share a
common thematic axis: seemingly expression-
less depictions of a landscape that is constantly
changing. A landscape transformed both by nat-
ural phenomena and human activity in the area.

Erupelela: Aia Zatou, EAevn Moulakitn / Curated by: Lila Zotou, Eleni Mouzakiti

Mouoelo Kanpahou / Kapralos Museum
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Xapng AeAnyiavvng / Haris Deligiannis (GR)

Vitamin D

H "Vitamin D» elval éva dwtoypadikd npotdekt
nou dovAeltnke otnv ABnva, omyv EMAda, peta-
€l 2016 kat 2020. O tithog tou épyou Ractletal
OTOV 0UCLaoTKO POAo nou natlel 1o Pwe Tou
NAou otnv avBpwnvn dwn, dnwc Kat n Bpentikn
ouola nou divel AMwOoTe Kal To OVoUAd TG Oto
£pyo. «H Brrapivn D» eival éva dlaloyiouog yia
TO POAO TOU PWTOC TOCO OE MPOCWNKOLE OCO
Kal og dNUOCLOUG XWEOoULGS. EEEpeLVA NWC TO PwC
unopel va Slapopddosl Jia elkova, SNULoUPYW-
vtag dabeon, evioxbovtag Vv vdn N akOua Kal
npotelvovtag adpriynon.

Y10 aotikd tonio e ABrvag, 6nou to ¢wg tou
NAlou pnopel va elvat évtovo 1) kat deuvyaleo,
Autég ol pwrtoypadiec anokaAlntouy tov TPodno
e tov onolo ot avBpwnot npocapuodovtat otny
navtayol napouoia tov—eite to avadntoly, slte
kpUBovTal and autd eite acuveldnta tou enutpé-
nouv va dlapopdwoEeL T LEPA TOUC.

AvadelkvOOVTAG QUTES TG PEVYOAEEG OTYHES, N
«Brraplvn D» HeTATEENEL TIG CUVNBIOUEVES OKNVEG
Og OlKEla, ONTIKA CLVOPENACTIKA MOPTEETA TNG
dwng oty ABrjva. Méow autng g e€epelivnong,
10 £pyo kahel toug Beatég va avaloylotoby nwe
10 dpwe ennpeadel TRV avtiAnyry Toug yla tov Ko-
OHO YUPW TOUG, HETATPENOVTIAG TO ouvNBIoUEVO
o€ KATL eEALPETIKO.

"Vitamin D" is a photographic project developed
in Athens, Greece, between 2016 and 2020. The
title of the work is based on the essential role that
sunlight plays in human life, much like the nutrient
it is named after. The name of the project reflects
this idea. "Vitamin D" is a meditation on the role
of light in both personal and public spaces. It ex-
plores how light can shape an image—creating
mood, enhancing texture, or even suggesting a
narrative.

In the urban landscape of Athens, where sunlight
can be both intense and fleeting, these photo-
graphs reveal how people adapt to its omnipres-
ence—whether they seek it out, hide from it, or
unconsciously allow it to shape their day.

By highlighting these fleeting moments, "Vitamin
D" transforms ordinary scenes into intimate, vi-
sually striking portraits of life in Athens. Through
this exploration, the project invites viewers to re-
flect on how light influences their perception of
the world around them, turning the ordinary into
something extraordinary.

Erupelela: Aia Zatou, EAevn Moulakitn / Curated by: Lila Zotou, Eleni Mouzakiti

Mouoelo Kanpahou / Kapralos Museum
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Parallel Visions

Alain Schroeder Plastic
Treasure

Emuélela: Navog Kaitodg / Curated by: Panos Kaltsas
Kevtpwn MAatetla / Central Square

Chaz Niell
We Are Not Invisible

Emuélela: Al\a Zatou / Curated by: Lila Zotou

Kowoern Ta&delouoa / Gallery Taxidevousa

International Photography Awards 2024

Emypuélela: Hossein Farmani / Curated by: Hossein Farmani

Maraotpdatelo Méyapo / Papastrateio Hall

IPA 2024 Best Of Show
EmpuéAela: Peter Baki / Curated by: Peter Baki

Manaoctpdtelo Méyapo / Papastrateio Hall
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Alain Schroeder (FR)

Plastic Treasure

H avakUkAwon nhactikob otn Ntaka, MnaykAa-
viég, anotelel pla kplown neptBaiovikn npo-
ondBela. H noAn avtpetwnidel onUAvTIKES NEO-
KAT|oeLg nou oxetidoval Je Ta NAAoTIKA andfAnta
AOvw G Taxelag actikonoinong kat tng avénong
tou nAnBuouol. Aladopec npwtofoulieg kat
avenlonua dKtua avakLKAWONG €XOUV avamntu-
¥Bel yia thv avtietwnion touv npoPfAnuatog.

Ot vtoniot dtadpapatiouvy {wtikd pOAo ot GUA-
Aovr), dlaloyr| kal NWwANon NAACTKWY OE EYKA-
taotdoelg avaklkAwong. MoMotl and auvtolg
epyalovtal oe SUOKOAEG OLVOTKEG, OUWG OL NPO-
onaBeléc toug cupPaMouy ot Pelwon g PL-
navong anod nAACTIKO, eV NapdMnia npoode-
POLV ELCODMUA OIS OLKOYEVELEG TOUG.

Mn kuRepvnuikég opyavwoelg (MKO) kat kowo-
TKEC opyavwoelg ot Ntaka npowbBolv evepyc
mv evawcOnronoinon kat v eknaidevon oxe-
TKA PE TNV avakUKAWOTN nAaoTikol. YAonotolyv
npoypAaupata nov evBapplvouy Toug MoAlteg
va dlaxwptlouv ta nAactika anofinta and ta
unoAotna okounidla kal va Ta anopeintovy ow-
otd. H kuRépvnon tou MraykAaviég éxel entong
AABEL PETPA YIA TNV AVTILETWMLON TNG NAACTIKNAG
olnavong HECW MOAITIKWY KAl KAVOVIOUWY, OUL-
unepAaUBavopEvne G anayopeuons twy nia-
OTUKWY OAKOLAWY HLAG XPNONG.

Mapd tg npoondBeleg auteg, e€akoloubolv va
UNAPXOLY MPOKANCELS, ONWES N AVAYKN via BeA-
TIWHEVEG LNOOOUES dlaxelplong anoPAftwy Kat
N avantuén Wag no opyavwuevng Plounxaviag
avaklkAwong. MapdAa avtd, N avakukAwaon nAa-
oukol otn Ntdka avtkatontpilet tn déoueuon
Mg NOANG va QVTUHETWNICEL TO NPORANUA Ttwv
nAQoTIKWY anoPANTwy Kat tov nepBaMMovTikd
TOU AVTIKTUNO.

Erupeleta: Navog Kahtodg / Curated by: Panos Kaltsas
Kevtpikr) natela / Central square
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Recycling plastic in Dhaka, Bangladesh, is a crucial
environmental initiative. The city faces significant
challenges related to plastic waste due to rapid
urbanization and population growth. Various
initiatives and informal recycling networks have
emerged to tackle the issue.

Locals play a vital role in collecting, sorting, and
selling plastic to recycling facilities. Many of these
individuals work in harsh conditions, yet their
efforts help reduce plastic pollution while also
providing income for their families.

Non-governmental organizations (NGOs) and
community-based organizations in Dhaka actively
promote awareness and education on plastic
recycling. They run programs encouraging
citizens to separate plastic waste from other
trash and dispose of it properly. The government
of Bangladesh has also taken steps to combat
plastic pollution through policies and regulations,
including a ban on single-use plastic bags.

Despite these efforts, challenges persist, such
as the need for improved waste management
infrastructure and the development of a more
structured recycling industry. Nevertheless,
plastic recycling in Dhaka reflects the city's
commitment to addressing plastic waste and its
environmental impact.
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Chaz Niell (usa)

We Are Not Invisible

To We Are Not Invisible elval pia ¢wrtoypadikn
odlooela nouv dtaoyilet ta tonia kat TG weg twv
APPOUEEIKAVIKDY KOWVOTITWY KATA UNKOC NG Me-
ploxn ¢ La Costa Chica tou Me€ikoU, otig noAtteleg
Mkepépo (Guerrero) kal Oaxaka (Oaxaca). To £€pyo
ANOTUNWVEL TOV NAOLOLO, AMA cuXVA NAPAYVW-
OLOUEVO, MOMTIOMIKO LOTO WIAC NEPLOXNG OMOL T
adPLKAVLIKH KANPOVOULA CUVAVTA Kal CUVOLaAEYE-
Tal e TG Bayevelg kal lonavikeg enpPoEC.

Mgoa ano kabnAwtika noptpaita, eniPAntkd to-
nta kat avBevtikeg otyueg e kabnueplvottag,
10 We Are Not Invisible anokaAbntet pa {wvta-
V1) kat obvBetn tavtdémta, ohupniatnuevn and
ALWVES avBeKTIKOTTAG, MEOCAPUOYNG KAl MOALTL-
otkn g eniBlwonc.

MePLOcOTEPO ANd WA AnAR ONTIKY Kataypadn,
TO £pY0 ALTO AELTOUPYEL WG adr)ynom TOU AvhKeLY
Kal Tng avayvwplong. Kabe dwrtoypadla adn-
veltal m Rabiad plwuévn napoucia twv Adpo-
HEEIKAVWV: TOUG QYWVEG TOUG AMEVAVIL OTtnv
aopATOTNTA Kal T olwnnAr), dlapkn dvaun g
napadoong.

ANo ta £0pTaOTIKA GEOTIBAN KAl TG MEOYOVIKES
TEAETEG, £wC TV kabBnuepwn egpyacia twv Ya-
PAdwV KAl TWV EUNOPWY OTIE AYOPES, Ol EIKO-
VEG DEPVOLV OTO MPOCKNVIO EVAV MOATIOUO MOU
avtAel tn dvaur tou and TNy avtoxr, VY Odop-
dL& Kal T CUVEXELAL.

Tiuwvtag tg kabnuepveg weg kal T povadl-
KEG LoTOPleg Twv Adpouelikavwy, To We Are Not
Invisible g¢pxetal va audlofnmost 1 Kuplapyeg
adnynoelg kat va avolfel tov Spoduo yia evayv gu-
pUTEPO JLANOYO OXETIKA HE TN GUAT, TNV 0pato-
NTa KAl T CUAOYIKT vhiun oto Me€iko. Anoteet
TALTOXPOVA VAV E0PTACHO KAl £VA KAAECHA: WA
unevBuulon NWG AUTEC oL Koo TeS dev elval
UMOONUEIWOELS otNV Lotopla, ard {wvtavol kat
Suvapikd e€ehlocouevol Gopelc S olyxPovng
He€lkavIKNC TaLTOTNTAC.

Yto tehog, to We Are Not Invisible avadeikvietat
WG ULA KAATEXVIKT) EEPELYNON KAL LA KOWVWVL-
k1 dMAwon, nou erdlwkel va pwtioetl pia {wvta-
VI MOATIOMIKT) KANPOVOULA MOL QpVELTal NELOUA-
Tka va Eexaotel.

Erupelela: Aila Zatou / Curated by: Lila Zotou
KOINZEM TAZIAEYOYZA / Gallery Taxidevousa
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We Are Not Invisible is a photographic odyssey
through the landscapes and lives of Afro Mexican
communities along La Costa Chica in Mexico,
which stretches across the states of Guerrero and
Oaxaca. The project captures the region's rich—
yet often overlooked—cultural tapestry, where
African heritage interweaves with Indigenous
and Spanish influences. Through evocative
portraits, sweeping vistas, and candid glimpses
of everyday life, We Are Not Invisible unveils a
vibrant, multifaceted identity forged by centuries
of resilience and adaptation.

More than a visual chronicle, this project is a
narrative of belonging and recognition. Each
photograph speaks to the persistence of
Afro Mexican presence—the struggle against
invisibility and the quiet strength of tradition.
From communal festivals and ancestral rituals to
the daily labor of fishermen and market vendors,
these images foreground a culture rooted in
endurance, beauty, and continuity.

By honoring the everyday lives and singular
histories of Afro Mexicans We Are Not Invisible
challenges dominant narratives and invites
broader conversations about race, visibility,
and cultural memory in Mexico. It is at once a
celebration and a call to acknowledge the full
spectrum of Mexican identity, reminding viewers
that these communities are not mere footnotes
in history; they are living, evolving, and deeply
woven into the nation's present.

Ultimately, We Are Not Invisible stands as both
an artistic exploration and a social declaration,
illuminating a vibrant heritage that refuses to be
forgotten.
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AleOvn Bpafeia
dwrtoypadiacg IPA
2024

Ta Aebvry BpaPela dwrtoypadiag (IPA) dopya-
VOVOULV EVaV £TNOLO DLAYWVIOUO YIa ENAYYEAUA-
Tleg, epacITEXVES kal onoudacteq hwtoypadous
og naykooulo eninedo, anotelwviag évav anod
ToUug o GAddofoug kal oAokAnpwuevous Be-
OHOULC OTOV XWPEO NG oLyxpovng dwtoypadiac.

O dlaywviopog IPA anotelel cuyyevh npwtoBou-
Ala tou Lucie Foundation, evdg un kepdookont-
koU, davBpwnikol 1Spvbuatog HE KABECTWC
501(c)(3), To onolo £xel WG ANOCTOAT) va THA KO-
pudatoug dpwtoypddoug, va avadelkviel kal va
kaMiepyel avepxoueva talévia, kabwg kat va
MEOAYEL TNV NAYKOOUIA EKTIUNON KAl KATAVONOM
™G TéXVNG ™G dwroypadlag.

H ethola dpaompidétta tou Lucie Foundation
xpnuatodoteital og peyaio Babud and ta Aiebvn
BpaBela dwrtoypadlag, ue kopudaia ekdniwon
ta nepidnua BpaPela Lucie.

Ttox0¢ pag elvat va avayvwptloupe Ta Entevy-
LATA TWV ONPAVTIKOTEPWY dwToypadwy nayko-
oulwg, va evtonidoupe vea kal AvePXOUEVA TAAE-
VTa Kal va eVioxLoupe tn B€on e dwtoypadiag
w¢ Popdn TEXVNG kal pEoo avBpwnivng ékdpa-
ong.

Erupelela: Hossein Farmani / Curated by: Hossein Farmani
MNapaywyn / Production: Lucie Foundation
MNanaoctpatelo Méyapo / Papastrateio Hall

International
Photography Awards
2024

The International Photography Awards (IPA) hosts
an annual global competition open to profes-
sional, amateur, and student photographers, es-
tablishing itself as one of the most ambitious and
far-reaching contests in the world of photography
today.

The IPA is a sister initiative of the Lucie Founda-
tion, a 501(c)(3) non-profit charitable organization
whose mission is to celebrate the achievements
of master photographers, nurture emerging tal-
ent, and foster a greater appreciation of photog-
raphy worldwide.

The Lucie Foundation's annual programming is
primarily supported through the International
Photography Awards, including its flagship event:
The Lucie Awards.

Together, our efforts strive to honor the finest
photographers across the globe, spotlight prom-
ising new voices in the field, and elevate the cul-
tural value of photographic art.
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Malgorzata Fober (L)

Everything in our Hands

Nature Winner



Tom Franks (av)

The Second

Advertising Winner
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Drew Gardner (UK)

Descendants of Black Civil Combatants

Analog. Film Winner



Gleici Rufatto (Usa)

Line, Form and Color

Architecture Winner
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Mustafa Hassona (Ps)

The Israeli-Palestinian Conflict

Editorial / Press Winner



Paul Szimak (av)

Fine Art of Resilience

Fine Art Winner

91



92

Benjamin Yavar (CL)

Sardines

Nature Winner



Maryam Firuzi (r)

In the Shadows of Silent Women

People Winner
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Dale May (Usa)

Last Trip Home

Special Winner



Peter Muller (ux)

Ballers

Sports Winner
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Andrea Paolini Merlo (Hu)

Beauty of Diversity

Advertising Winner



Blake Burton (usa)

Svalbard

Analog / Film Winner
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Kijoshi Karimizou ()

Metropolis

Architecture Winner



Yuji Haikal (My)

Why Aren't You Taking Photos Aymore?

Book Winner
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Jakub Laichter (c2)

Waiting for Spring

Editorial / Prees Winner
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Mark Fromson (ca)

Colossal Encounters: The Human-Art Symbiosis at Burning Man

Event Winner
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Cesar Guardia Alemani (AR)

Towards Intimacy

Fine Art Winner

102



Renee Barron (Usa)

SK8

People Winner
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Yukihito Ono (p)

Samurai In Autumn Night

Special Winner

104



Markus Naarttijarvi (sE)

Going in Circles

Sports Winner
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Charles Niell Jr. Chaz (usa)

Roe V, Wade Fully Human

Event Winner
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Sebastian Copeland (oF)

The Artic: A Darker Shade of White

Book Winner
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IPA 2024 Best Of Show

Guest Curator: Peter Baki

Ol enayyeAuatieg Kat epacttéxveq pwroypadol
nou ouupetelxav ota Atebvr) BpaPeia dwrtoypa-
dlag tou 2024 vnEParay Epya e€AlPETIKE LPNARG
noLoTNTag.

MNapakohouBw TG CLUUETOXEG kaBe xpPovo Kal,
KATA TN YVOUN KOV, MOMEG anod TG GETVES KO-
VEG EVOWMUATWVOLY XAPAKTNELOTIKA nou optdouv
™ olyXPovn GwToyPAdIKT) TEXVN.

Katd v enthoyn twv Epywy yila v ékBeon, ent-
KEVTPWONKA KLPIWG Ot EIKOVEC KAl OELPEC MOU
anotunwvouy Tov avBpwno tou 2024. Aladope-
TKA nenpwpeva, povadikeg adnynoelg kat e€al-
PETIKEG LOTOPLEC and KABE ywVIA TOL KOOUOUL CLV-
Bétouv Evav MOAUXPWUO Kal MOAUPWVIKO KAURA
me avBpwnivng epneplac.

AvaudiBora, Ba unopoloav va dnuiovpynboly
nohudplbuec kat Swadopetikeg ekbeoelg anod
AuTOV TOV MAOLTO LAKOU. QOTdo0, TO KPIoLHOo
otolxeto elval n ocuvoyxn petall twv ekovwy. Ot
noMol KaAITEXVES, Ol ONoloL CLXVA NAPAUEVOLY
ayvwaotol Hetal toug, kal ol AvBpwnol nou ana-
Bavatidovtal ota €épya Toug, CLVUNAPXOLY HECQ
and avt) v ékBeon wg ouvektikol popelg evog
KOWVOU OKOMOUL: ayYeEALOGOPOL TwV DECUWY MOU
EVWVOLV Toug avBpwnoug uetald toug.

Erupélela / Curated by: Peter Baki
MNanaotpdtelo Méyapo / Papastrateio Hall
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The 2024 edition of the International Photography
Awards has once again attracted an exceptional
caliber of submissions from both professional and
amateur photographers. As someone who follows
the entries each year, | believe that many of this
year's works embody truly defining qualities of
contemporary photography.

In curating the exhibition, | have selected from
this impressive body of work those images—and
series of images—that focus primarily on people
in 2024. They tell diverse and compelling stories
from across the globe, capturing different desti-
nies and lived experiences in a deeply human and
often poignant way.

While countless exhibitions could be curated
from the abundance of outstanding imagery, co-
herence and context remain paramount. What
brings these selected works together is not only
their artistic merit but also their shared purpose.
Through the lens of photographers—many of
whom are strangers to one another—and the in-
dividuals portrayed in these images, we glimpse
a unifying thread: a collective message about the
enduring connections between people.



Michael Dorohovich (ua)

Highland Inhabitants of the Ukrainian Carpathians
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Charles Niell Jr. Chaz (usa)

Roe V. Wade Fully Human
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Anna Surinyach (Es)

Sea of Mourning

11



Jan Banning (NL)

Reconciliation in Rwanda

112



Unknown Photographer from Iran

Path to Liberty
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Rollo Hollins (ux)

To Water

114



Toby Binder (DE)

Wee Muckers - Youth of Belfast
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Jeff Gilbert (Uk)

Armistice Day Far-Right Counter Protests in London
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Jurgen Burgin and Jorg Rubbert (k)

Livin' in the Hood. New York Street Life 1990 & 2013/14
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Marco Marcone (IT)

Water Scarcity in Africa
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Maho (Rr)

White-clad Angels
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Giuseppe Cardoni (1)

Metropolitan Fragments

120



Joao Coelho (10)

The Iron Quest

121



Pablo Vergara (er))

Heartbreakers

122



Tom Franks (av)

The Second

123



Maya Hed (1)

The Protests Where Heartbreak Meets Hope
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Charles Niell Jr. Chaz (usa)

Roe V. Wade Fully Humman
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Eduardo Amaya (Mx)

Unconditional

126



Isabella Franceschini (1)

The Ladies of the Camellias
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Ibrahim Igbal (BD)

Born into Hardship

128



Gabriele Rossi ()

True Disability is in the Eye of the Beholder
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Sandra Hernandez (Es)

Open Doors (in the Raw Society Magazine: Issue Two)
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Bienvenido Velasco (ra)

In Cold Blood
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Mustafa Hassona (Ps)

The Israeli-Palestinian Conflict
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Nicola "Okin" Frioli (Mx)

Petra-Olum (Stone-Oil)
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Christian Bobst (cH)

Exodus of the Disheartened
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Christian Bobst (cH)

The Eroding Coasts of Senegal and West Africa
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Svet Jacqueline (usa)

Between Joy and Survival
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Tariq Zaidi (UK)

North Korea: The People's Paradise
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Elwira Miezal (usa)

Havana Cuba
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deotfal Tawviwy
MikpoU Mnkoug

Photopolis Short
Film Festival

18 = 19.10.2025

Kwnuatoypadog ANEZIZ

Oa npoPAnBolyv 15 Tavieg HIKPOUL UNKOUG,
oL onolieg eneAéynoay anod TNV NPOKPLLATIKN
gnutponn, HEAN g onoliag eivat: Zephy Ross,

Cinema ANESIS

15 short films will be screened, selected by the
qualifying committee, whose members are Zephy
Ross, Dimitris Kourtis and Vassilis Pelekis.

Anunteng Kobptng kat BaoiAng MeAékng.

Oa dobolv Bpafeia:

« KaAUtepng tawiag

« KaAUtepou Zevapiou

» KaAltepng Pwrtoypadiag

H kpttikn enwtponn anovoung PpaPeiwy
anoteAeital and toug oknvoBEteg:

Xproto MaykAivn, ©avaon MNpwtdto, Nwvta
TapAn, AAé€avdpo Zinoidn.

gories:

« Best Film

« Best Screenplay

« Best Cinematography

directors:

is, and Alexandros Sipsidis.

Awards will be presented in the following cate-

The award jury is comprised of the following

Christos Maglinis, Thanasis Protatos, Nondas Sarl-

IknvoOetng / Tauvia / Xwpa /
Director Film Country
Alexander Machlouzarides-Shalit 20 Euros Greece
Bojana Momirovic Armés France, Croatia
Charles Cabon Le fait divers France
Christopher Matthew Spencer The Red Market USA
Fanny Skura Incommensurable France
Gilles Laborde LBO France
Macha Ovtchinnikova Red Emma Oukraine
licypyog Aehig / Giorgos Dellis Cactus in Need Greece
lwpyog Ltayakng / George Stagakis Clementine Greece
Aapiavdg Xpuooxaidng / Damianos Chrysochoidis Kappa Greece
Anpritpng Tathwikog / Dimitris Tsilinikos Locked Down Greece
Exdn Koukoutadkn / Ekati Koukoutsaki Mimosa Greece
Bavdong MNonaBavaciou / Athanassios Papathanassiou | Vakirtzis the Marquee Master of Attikon Cinema | Greece
Mathog Bnaaapiou / Pavlos Vissariou Daniel Greece
Xpiotiva Xapxapi6n / Christina Charcharidi Jasteece Greece
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dwrtoypadiko

Workshop
4 - 510.2025

Auepo dpwtoypadikd epyactnplo
ue Bépa tnv ndAN Tou Aypuviou e
glonyntn tov BayyéAn EvayyeAiou. To
£PYAOTNPLO Elval AVOIKTO o 6OOUG
ayanoly ) dwtoypadia.

En\eyuéveg dwrtoypadieg Ba
napoucLacTtolV OTIG KEVIPLKEG
EKONAWOELG 11-20.10.2025, EVW
Ba yivel kat npoPoin kat avolyt
ouvlAtnon otig 12/10/2025 otnv
atbovoa napouctdcewy Tou
dectBAA.

H ouppetoxn yia oAoug eival dwpedv.

Photography

Workshop
4 - 5.10.2025

A two-day photography workshop
focusing on the city of Agrinio, led by
Vangelis Evangelou. The workshop

is open to anyone with an interest in
photography.

Selected photographs will be
exhibited at the main events on
October 11-20, 2025, and there
will also be a screening and open
discussion on October 12, 2025,
in the festival's presentation

hall.

Participation is free for all.
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MapouclaceLg
OMtALES

Navog Xapalaumidng

& Maipn Xaipetdkn:

Mapouoiaon ¢wtoypadikol Epyou.
12.10, 20:00

Malald Anpotikn Ayopd

BayyéAng EuayysAiou:

MpoBoAf enileypévwy dwtoypadlewv nov
npoékuayv anod to diMuepo dwtoypadikod
£PYAOTNPLO NOU NEAYHATONONONKE OTIG 4 KAl
5 Oktwpplou kal pe elonynth tov Bayyéin
EvayyeAiou. Tudntnon.

12.10, 20:30

MaAald Anpotikn Ayopd

142

Presentations
Artist talks

Panos Charalampidis

& Mary Chairetaki:

Presentation of their photographic work.
12.10, 20:00

Old Municipal Market

Vangelis Evangeliou:

Projection of selected photographs

from the photography workshop

that was held in Agrinio on October 4th
and 5th by the photographer and
workshop instructor Vangelis Evangeliou.
12.10, 20:00

Old Municipal Market



Portfolio Reviews

Ta Portfolio Reviews npoodépouv v sukatpia
ot pwtoypadoug Kat KAATEXVES va EpBouv ot
enadn e kataflwpevoug enayyeApatieg and m

dwrtoypadikn kowotnta, va AABouv KELTkr) yia
SouAetd toug kat va avaldntroouy Tov SPOUo NPogG
Slebvn deouPa), péoa evnuépwong kal diktua.

Reviewers:

Bayy£Ang Evayyehiou

EA&vn Moudlakit

AAa Zwtou

MNavog Xapahaunidng - Maipn Xaipetakn

Tawvieg
MikpoU Mnkoug
MaBntwv

To deotpaA BElovtag va dwaoel v gukatpia

og 6AoUG TOUG HaBntég kat holtnTég Tou

vouou Alrtwloakapvaviag va ekdpdcouy
SNULOLPYIKOTNTA TOUG HECW TOU KIVNUATOoypAadou
avélaBe yla deltepn xpovid npwtofoulia nou
okond €xel tnv avadeln twv TAAEVTIWY OTOV XWPO
MG KvnuatoypadIkng tEXvng.

The Photopolis Photo Festival's
Portfolio Reviews offer an
opportunity for emerging artists
and photographers to meet and
network with acclaimed
experts.

Reviewers:

Vangelis Evangeliou

Eleni Mouzakiti

Lila Zotou

Panos Charalampidis - Mary Chairetaki

Short films by
Students

In an effort to provide all students across the
Prefecture of Etoloakarnania with the opportu-
nity to express their creativity through cinema,
the festival launched an initiative aimed at
showcasing emerging talent in the art of film-
making.
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